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ult of :Inulunnu perception. iht |
Mﬁll, the object perceived is lohgml lﬂﬂh MpOr:
with all objects like it that the mind can remember. This 15
what is meant by simultaneous perception, the verification
of images in time, Without understanding the act of -
cognition, we can never hope to grasp the meaping of the
temporal modulation in metaphoric fiction w finalizes
into form. Q\
' The virginal and consummated hist g& f the sensorial '
picture shows that images are conceivﬁ% so much spatially
as consecutively,  Since concept
sensory images, are formed all* nce through synesthesia
and through simultaneous i :-confirmation, this would

suggest that what matter@ g images is their trans-causal
or trans-tecmporal relat

tion
This suggestion s \g\ﬂorne out by the realization that the

counterparts, like

true power and ¢ of images in litcrature is to conjure
up memories arouse expectations. Moreover, the way
images function reminds one remarkably of E. Lambert’s
. Rickwendungen (recollections) and Vorausdeutungen (foresha-

dowing) which as fictional techniques unite the past with the
present and at times predict the future # Hence virtual images
in literature are used not only for their meanings, but also for
their ability to evoke mystery, memory, intimation, and the
aura of prophecy,

Thesce powers become evident when we realize that images
are cxpericnced in two main ways: in retrospect and in
prospect. |

Ceriain representations magnetize our attention because
they scem surcharged with special meaning,  Once a poem or
| tale has been read, these images beckon us to uncover the

i
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nificance, Bo
meu end ntal

--.'i'..,ll'l"“lﬁ' *1 h 7
intensifying our expei*eﬁcé"or',_
10N 1'.1. iE“Wﬁﬂﬂ &
aohor rtests on the copulative is whlch '5@\
'nhc stability. Although the'rword is
-ar bas's for comparison in a senten ’Sm
Bks nmrun-d’, it is hardly so in such a
y beautiful.” Obviously context det
 Jative is to be understood in an
fi Then again the word is m “teplace sense copulatives as fieel,

- look, smell. sound, taste. fact is impoftant when we Tecall A
that they function in ¢ \éﬁteristic ways which are aptithetical. y
For instance, in suc tences as : ‘The flower smelled sweel.
‘The milk taste ur’, *The man felt angry’, the copulatives

e are ‘objectiv?}\bemg rooted in the empifical, for the state-

a perfect
s ‘The circle i
ent as ‘My gn S

s whether this co ':i*

ic or affiective way. 5

|T

4 ments may be confirmed or denied by our senses. Onthe
- other hand, to the degree that these copulatives expTess doubt,
Ir'- opinion or feeling, they communicate vague notions and evoke b
% ambivalent responses. o3
Furthermore, these copulatives vary in thei’ so-called X -9
| r ‘objectivity’ or *subjectivity’ to the degree that they correspond P
r: to dificrent senses. Words specifically associated with sight
(look, appear, seem) express a degree of certainty In such

e sentences as *This seems right’, ‘It appears unavoidable’, ‘She
@; looks well”  However, these same sight words express doubt
‘ and evoke ambiguity because seem, look and appear also imply

that there may be a very dilfe rent reality b ueath the lPPe‘“ance o
of things. i
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With the copulative -feel, we have a term W‘ith a wide range
of application, for it refers to the sense of touch, the vhcer:all, *
and to one’s general state of being. Clearly the word is may
replace feel in such representative declarations as ° ’Sb material '
feels soft’, ‘She feels sick’ and ‘He feels melancho |
Therefore, the word is is capable of tak&e place of the |
copulatives of sight (seem, appear look se of sense (taste,
sound, smell), that of process (becomﬁband that of sensation-

conception (feel). Whenever we is to supercede other
copulatives, we see that the s ent is made more emphatic,
more certain, more stabl 1 appearance almost fixed and

unquestionable. Howeyery Since all the copulatives which is
may replace also r lé%r a degree of doubt, condition or

contingency, the, is evokes antithetical responscs and
actually com \N s both noetic and affective notions.

Finally, we{need to mention the fact that sense copulatives
have the power to act reflexively (‘She looked angry’.) and
transitively (‘She looked at the flower’). Because of this potency,
they possess a transformational power denied regular transitive
verbs.

Since metaphor is based on the copulative is, metaphor
expresses and evokes both noetic and affiective modes of under-
standing.* Furthermore, since the copulative is embodies the
translation and transformation of experience, metaphor has the
same pOWeTrS.

This fact becomes clearer if we contrast a comparison 0 a &
metaphor. For example, in the comparison ‘The book is a
dictionary’, the statement serves logical purposes Wwhere the

A
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ilac to you.” By ' ..
¥ : ""

11'! e Wbl
’, the poet d' she se

O

- 1 "\'
OV er, the 'm_etaphor calls ortO us spec1ﬁc‘ Jd"ﬁ? _
cts as well. To begin , the main image i_,__
.:- ch;eales a tension by up ‘u our expectation, ~fo
fic 1h nature is black. e the image presents the read ‘_/'
with an enigma. Since olouf black conNnotes night, dea th,
1'1E'v'il' why is the p @beloved associated with these Ob‘l',.

.mmous forces %e metaphor fequires a Janus glar
such as ‘my ——black lilac’. The reader continuous|
ﬂem_p'ls to l%‘ e ‘my beloved’ with ‘black lilac’, or

| ~ concept with perception, genus with species. Obviously, t
- do not fit together logically.

Metaphor disrupts expected context. This must mean t 3
it is an intentional distortion tending to break up normal
_mh),(. Indeed, metaphoric language appears a W‘

 fragmentation and re-integration of language, a purposef
- Cldtwn of sensations and images pulled together ; 3
‘l adhesion of mood, This means then that nictag
Hl}’ records and transmutes expcrience; it embodies a
n which evokes a mutation of fecling in the reader because
Yn memories and responses are challenged. The read
4 'l!lVlf his own psychic depths if he is to e 0\

L
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Sayhtn 4"‘3* Lllnmhn-m: ou '
‘hgm ihliqn, as much as idea, mthim,@
mumhind by mystery and Mood into a psycho- i
Mﬁgmee Hence metaphor is a modality of mnﬂdxmmﬂlﬂ".
If. as we enter its world, there seems atrend to disorder, dis-
ruption and complexity in metaphoric language, we learn in the
. end that a retrospective vision has shaped, directed and realized
[ it into a suggestive semantic. In the same way, the images and a
' symbols in metaphoric fiction unite and fashio erience into -

its ultimate forms. é

The term symbol is used to descri Ob_]CCt typif ymg a

quality, abstract idea, or the like. loyed consciously in

literature, the word symbol has a lex meaning. ‘This term

..refiers to a manner of representation in which what is

shown . .. means, by Vir%} sociation, something more or

something else . . . Thus erary symbol unites an image and
h that image suggests or evokes. . . ?

If we are to a frésh understanding of the term,
however, we rm@t e-eXamine our own experience of it. Let
us proceed from the example we used under metaphor.

My beloved is a black lilac
Scenting a Persian dream ...

an idea or conception

By reason of the unfamiliar associations it evokes, the
phrase ‘black lilac’ ‘represents a more -advanced stage of
meaning or a richer concentration of significance.® Everyday
experience warns us that the flower either must be supernatural
or one born of imagination. Through the flower the poet is
obviously seeking to convey some emotional or mystical
meaning beyond the empirical or literal realities. The multi-
meaning of symbol challenges the reader’s intelligence and S
vigilance because it transforms his expectancies and expericnce.

However, from metaphor to symbol, does a further trans-
formation take place ?

£Fe
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. iﬁﬁ the context for nearly all religious symbols employed
.‘-_h the age. v

w__% mos inpotant vn
"‘ami' “tane; e umbrc “su'ﬂ"'r |
e I.aﬂn resurrection, and final Atcension. "Thi s :

|
_—

=

To mention only the most familiar. Christiag symbolism
included : animals (the donkey, Ox, drago lamb, and
dove) ; plants (the apple, tfee, palm, rosé , and thorns) ;
colours (blue, red, gold, green, purple, aﬂQ ite) ; people (the

Christchild, Christ on the Cross, the fi @vangellsts, fishermen)
as well as ob jects and concepts (brea?bountain, books, demons,

garden, hand, crib, nails, sw\ staff, left and right, and

numbers). |
- If we arbitrarily c@ba few to seafch fof a clue to the
transformation theyﬁ nate, we find the fish a symbol of !

Christ because the % word ICHTHYS (fish) represented |
the early Chl‘lStl assword Jesous Christos Theou H yios
Soter. The }x represents the Holy Ghost in its obVious
associations with flight, gentle presence, and the angelic. The
apple reminds us of the sin of Adam and Eve and God’s law
but also, in paintings where the Christchild reaches fof the
apple, it is a symbol of His readiness to take upon Himself |
the sins of the world. The crown of thorns worn by Christ |

represents th: sins He must bzar for mankind. Near the
Virgin a lily symbolizes her immaculate conception. The red
garment Mary wears in medieval paintings symbolizes the
blood of the sacrifice, and her blue garment recalls air, truth,
the breath of life, and the Saviour Himself. Ears of corn of
sheafs of wheat depict the bread of life, the Eucharist bfead
of Christ’s body. Hence for the faithful, every symbol fe-
evoked the EVent, his feelings for Christ and all the memories
of those feelings,
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fmage, Metaphor and Symbol 64

What energizes these animals, plants, colours, people
objects, and concepts to become truec symbols ? ,What em:
powers an image to transform into a symbol so as always to
call forth a certain context ?

The change Lfrrom image through metaphor to symbol
occurs when an image becomes the sign of an unforgettable
event. An image becomes memorable when it recalls the
danger a man has passed through. It often reminds us of the
power of death, and indirectly it reveals the cause and purpose
of human destiny.

In order to survive and yet remain sane, the body jmposes
a hierarchy of vigilance upon us. Ordinary pErceptual
and concertual images evoke a low degree <0f~ attention.
We tend to ignore these, except ifi out need. or\ ‘their intensity
puts us on the alert. An intense image .aGtomatically causes
us to compare it with remembered ‘bodily sensations. A
conscious acknowledgment of the iftage means it has forced
us to come to terms with it, and Merice it produces a certain
degree of danger or hope.

A metaphor does not.equate a class with a species as in
‘My house is a bungalows, * Rather, it affirms that two persons
or things share a mutual quality, condition, or state. When
a poet says, ‘My\jJove is a burning sunset’, he is equating
what is common Between two phenomena: their fiery intensity,
the multicoloured sensations they call forth, and the insight
that the love, like the day, is slowly ending, never to return.
The analogy emphasizes only what in the thing is powerfiul,
striking, or indelible. If we take note of an image because of
the imminence we associate with it, the metaphor illustrates
the more immediate and impending,

A symbol is an image translated beyond metaphor into a
complex, trans-causal and trans-temporal meaning. A con-
scious image calls forth an imminent degree of consCiousness,
a metaphor evokes an impending degree, and a symbol trans-
cends these anterior stages, frceing them from contingency
and doubt, by having found its final destiny. Hence the
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166 Edward H. Strauch

imminent event has transformed the image and metaphor into
a symbol with mietaphysical meaning. Symol is an image-

metaphor which has attained its essence.
Symbolization means then that an image must affect us

before we can arrive at a new noetic state. The symbol is noetic
in its ability to convey the same general experience, the memory
and meaning of the event, whereas it is affective in recalling
the anxiety or sorrow which found release in the death, change,
or transfiguration of the hero. The symbol realizes its entelechy
by seeking out its telcological purpose.

This comparative and superlative transformation of image
and metaphor to svmbol greatly resembles-the’ idiomatic use
we make : of adjectives (fine, finer, finest);of adverbs (swift,
swifter, swiftest), and of verbs (walk, runy sprint). Such com-
parisons cvoke degrees of the affectives whereas the superlative
affirms a noetic stage has beenattained. In a like manner,
metaphoric mectamorphoses« bear a striking resemblance to
verbal concretization. For instance, gradations from the abstract
to the specific (as man,_soldicr, general, Dwight D. Eisenhower)
summon up corresponding degrees of interest and attention.
Hence both literaland figurative language appear to function
to evoke affective’yand noetic degrces of consciousness and
understandinig.

Thereforé the symbol is a superlative form by reason of
its complexity (it is trans-historical and trans-causal); by reason
of its intensity (it can convey the same mcanings to an event
despite great spans of time); and by reasons of its completeness
(it is a final transformation).

This potency leads us to comprehend that an image may
go through successive stages to find final realization in a
symbol. Like the hero in fiction seeking his purpose in the
cosmos, the reader too may discover the ultimate meaning of
his life in an image, metaphor or symbol.

Department of English
Free University of Iran
Tehran.
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iana University, Bloomington, Indiana, 1960,
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‘Lambe ,, rinen des Erza lens-( ﬁ'g Ltj“r
B

;h. vish to explore this subject furthcr a"ﬂ: ipte "?l'

m‘mood state of mind, and sybmol’ f‘ Jn cﬁﬁ.‘ L

h_ur as Bond, Symbol, andArchetyP my book, A-

.*-'h of Literary Critcism, Volune 7L P& s of Comparison,

Expositi on Press, N.Y., 1974,

T e ogical problem is that the ger@eannot truly contain the

*
ea predomiNates in prose; feelin ds sway in poetry.

3 _J'T‘:'J'nl.nger, cd Encyclop@b Poetry and Poetics (New Jersey,
1965). p. 833.

B

Y. ﬂham Empson, S \Qypes of Ambiguity (New York, 1966).
Ly B *
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ublished in Latin a

tlar author, and the three
/€ a very ull acco .@p @
) *what the Ch@ athers had w
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=
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eSTMOShel t\ nformationLon] the %
h j_‘ -redmons o\*é primary sources, the Chur

L3

2 o) _l’e is con referring to the critical works. n
S _""b"y schefacs'of his own day. Among these are
s | ‘:snage’ (&istory of the Jews, published in French in -
‘d" h\é immediately translated into English b,
'.a and published in London, 1718;7J. BinghaII'S; i
es of the Christian Church, London, 1726; and Isaac de
O je 's Histoire critique de Manichée et du Mamchetsn,.
_( erdam, 1734-39, 2 vols. Although Beausobre's main con-
1 ﬂitﬁ Manes and his doctrines, in the second volum;ﬂ
’mrc is a detailed discussion on Basilides, Marci
anes, well-known Gnostics who had formed sepa- =
ln their day. One may recall that such bQukq '.F
¢ the theme of perpetual discussion at the Swe-
,;r wlhﬁ Blake frequented.
eres E wn in Gnostic thought in !Ilq ﬁm

ry ‘was uunliun wl. to t
S _* od n ﬂ_;r 16

'.-J lb
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~ Avery genuine interest in Coptic must have __m;-l

in England, for George Il was persuaded by Lord Noshand
others to give Woide, a Pole, a subsidy to study Sahidie at
paris (1773-4). This enabled Woide on his return to England,
to read, decipher and transcribe, many of the Gnostic docu- ¢

ments written in Sahidic. .
1} Unfortunately, Woide published very Iittle é%,s life-time.
In 1775, Oxford University brought out the Lexicon Aegyptiaco-
4 Latinum which M. V. 1a Croze had drawn\\up and Christianus
| Schlotz had revised, and to which Woide added notes and
= indices. Three years later, In '&L the Clarendon Press,
Oxford, published, under Woide* pervision, Schlotz’s Gram-
matica Aegyptica utriusque BRiglecti, the Sahidic portion of the
work being entirely Woid@s

In 1782 Woide y&ppointed Assistant Librarian to the
British Museum, aitd\i” 1786, by order of the Trustees, John
Nicols pub]ishe&“a beautiful and expensive edition of a
facsimile of the Novum Testamentum Graecum from the Codex
Alexandrinus, or Codex A, at the British Museum. On May 5
1786, Woide presented a copy to George III.  Blake, Who had
his Bible always at hand and consulted it ‘in several diffierent
! languages,” as J. T. Smith, in Nollekens and his Times, men-
tions, probably saw a copy at John Johnsons’s, the bookseller
at 8t. Paul’s Churchyard, at whose weekly dinners Blake met

such men as Godwin, Tom Paine and Fuseli.
y now be mentioned. In
a utri-

=

My two most exciting discoveries ma :
that obscure and learned work, the Grammatica Aegyplic
usque Dialecti, published in 1778, there are some curipus plates
engraved in black and white at the end of the volume. One of
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170 Piloo Nanavutty ‘

these plates has the signature of Basire from whom Blake learnt
to engrave. My second discovery relates to the publication
of the Appendix to the Alexandrian Codex, begun by Woide and
completed by Henry Ford, Reader in Arabicto the Untversity
of Oxford, and published at Oxford in 1799, nine years after
Woide’s death. The Appendix gives the first published refer-
ence to the acquirement of the Askew Codex, Codex A, by the
British Museum in 1785. The Codex is now known as the Pistis
Sophia, pistis meaning faith, and sophia divine wisdom. Woide
made a transcript of the manuscript, and translated into Latin
five out of the thirteen penitential psalms which Pistis Sophia
sings for her deliverance. As far as 1 am aware, the first comp-
lete English translation of the Pistis Sophiq&s’gs'not made till
1896, when G. R. S. Mead published his bgok of that name.

Considering that Blake was apprédtiéed to James Basire
from 1771-1778, and considering that, Woide transcribed the
text of the Pistis Sophia, and trapslatéd into Latin five of her
penitential hymns, it is not wir¢asonable to believe that Blake
may have known the contens”of the Pistis Sophia and the Bruce
MS 96. Besides, the mastety of such books as the Lexicon
Aegy ptiaco-Latinum.and* the Grammatica Aegyptica utriusque
Dialecti would have,enabled any individual to read the Gnostic
documents thendselyes. Moreover, it is highly probable that
sects such assthe Swedenborgians, the Behmenites, the Rosicru-
cians and others would have invited men like Woide to talk to
them on the contents of the Coptic Gnostic MSS of wich tran-
scripts had been made. As one might expect, Woide belonged
to several learned societies, as W.P. Courtney points out. No
doubt, Woide lectured to these socicties. He also attended
numerous conversaziones where he is likely to have been quest-
ioned on his work. 1In this way, accounts of the contents of
the Gnostic manuscripts may have been made known to a
fairly wide public,

Nor should one forget that the Church Fathers were widely
read throughout Burope, as the various editions of their works
in the fifteenth, sixteenth and scventeenth centuries bear witness.
Milton studied them carefully. Blake, who was so familiar

— ]
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not been such a keen mterestﬁ D §
II_ L
Ct p. Fathers it is highly unlikely they woum

D ecn ‘l:l:-vedlted and almost certain - @these recent edlt-f
TR -| their works would not have bec rentioned in such a L5 n

pula 'book as Mosheim’s Commefaries. -
I shall now comparc g§\s ory of the Pistis Sophia with the

leas and imagery four the Prophetic Books, showing how
oreatly Blakc was h\@ced by the Gnostics. '
_éf,e is the sl?y of the Pistis Sophia as found in the writ- 2 |

, of the Chut Fathers

enaeus in his Adversus Hereses tells us that the Primary

' called Proarche, Propator or Bythus, projected in male

I female pairs, the following : Nous (intelligence) and Altheia

}. Nous and Altheia projected Logos and Zoe (the woRg <50 S
i - , who in turn projected Anthropos and Ecclesia (Man

¢ Church). These make up the first Ogdoad. Even so, in :

fﬂlﬂ Four Zoas and their female (,ountarpatls. !H!RQ e

: Los-Enitharmon, Urizen-Ahania, Luuh-?tlt‘. a

"'-*‘* o

wa “oe after producing Autﬁjrmwa and 1* ﬂ_

plt!l of Awns, thus Férmtug‘lh !

and Ecc clesia i tu 'N*’l‘
‘L.;i.:u- i --|I . )

‘ == Ll.
L]

""l

"
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e
pther and enter into direct communion with Him, She
: ru o search into and comprehend the Fathe, 5 1
~ and to copy Him in every way. Sceing that the other Aeons
- hlﬂl beings through conjugal intercou; but ' J
* Father alone begat from Himselt, Sophix @lso wished to opy
" Him in this, with the result that she becific inovlved in i‘lgm!-;kﬁ
rance and suffering and was in}$®°r of being altogether
g dissolved, having traasgressed th ivine limits placed round
a created being. . @ i
Not having the powcr&\% Unbegotten One, Sophia proj-
ected a formless, deficie stance, ‘a formless fruit’ to quote
the original text. This*formless fruit’ had no masculine coun-
terpart. This proj “ of Sophia was also named the Abortion
) or Ectroma, }éa being that she brought forth an abortive

il vi

A image of : et Aeon, herself.

- SOphia% now thrown into great agony of mind, while the
other Aeons, fearing that what was subsequently born from
them would be equally formless and imperfiect, were thrown
into confusion, fear and ignorance.

; The Father now ordered Nous and Altheia to project
Christ and the Holy Spirit to bring back order inside the
Pleroma, and Sophia was separated from her Ectroma.

The Fathey now Projected another limit to act as a boun-
dary separating the Pleroma from the Void or Hysterema into '
which the Ectroma had fallen: :

Then that the shapelessness of F

troma might no way be apparent
to the perfect Acons, the F

ather again projected one Aeon (to wit)

-
" )
s
1 o —
: e
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ther Sophia to the Rleroma.

". cace are restored/within
glorif .lhe* Father ~in gratitude for ¢l
r to Hnn the join é}n of the pleroma, calle

w Cl hrist and the in the Pleroma have compa-

"mroma henceforth called the Sophia With ut.

’eat perplexifys They send her Jesus as a spo
‘he corrects her r passions : ‘grief, fear, terroﬂ“.
norance’. Jes \hﬁparts to her ‘enformation in respect o
"__. ml heal§ her passions, ‘separating them from her B -'
.F“ drive them out of thought altogether.’ Helﬂl
and condenses these passions ‘o as to transmuge
incorporeal passion into unorganised matter’ 0
v become ‘concretions and corporeal structures’.
n the Sophia Without proceeds the ng!um"
nal’ or, as Hippolytus describes him, 1!‘"
llﬁil the ordering of the physical
muﬂ the Cosmos, boasting: T lﬁ
¢ I nor Blﬂﬂ!‘ [Wﬂu i[! -

il BNy iR

1._‘
ﬂ"'

(} Scanned with OKEN Scanner




174 Piloo Manavutty

From Achamoth and Demiurgus proceed the three classes
of men, ‘spiritual, material and animal’, or, in the original
Gnostic terms, the pneumatic, the psychic, and the hylic.

The Valentinian story of the fall and redemption of Sophia
elucidates many passages of Blake’s Prophetic Books. Just ag
Sophia, without the help of her Syzygy or partner, can only
produce an Abortion in trying to beget like the Unbegotton
Father, so Urizen, in the First Book of Urizen, attempts to be
like God. with the result that his world teems only with

Portions of life, similitudes
Of a foot or a hand or a head
Or a heart or an eye. N (Urizen : VIII.2)

Just as Sophia is incomplete apart™~ from her partner
Theletos, so Urizen is incomplete apart from his Emanation,
Ahania,

Just as Pistis Sophia separates herself from her partner and
creates an abortive creation‘of her own, a ‘fiormless fruit’, so
Urizen creates his own_ahortive creation. And just as the other
Aeons in the Pleroma “are disturbed at the action of Pistis
Sophia, even so (fhe Eternals are indignant at the world of
horrors created byyUrizen. Just as Christ and the Holy Spirit
separate Pisti$ Sophia and her ‘formless fruit’ from the
Pleroma, so Urizen is separated from the Eternals :

And Los round the dark globe of Urizen

Kept watch for Eternals to confine

The obscure separation alone ;

For Eternity stood wide apart,

As the stars are apart from the earth, (Urizen : 111, 8)

The enclosing of Sophia in a space so as to separate her
from her offspring, the Eclroma, can be compared with the
enclosing of Urizen and Los by ‘a cold solitude and dark
void’, which separates Urizen not only from the Enternals,
but also from his abortive creation :

a cold solitude and dark void
The Eternal Prophet and Urizen clos’d (Urizen: V.4)
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By t‘ . -.vﬂj-hw V5
avio thild and gentle bent over the cor, 4; 1Dea h,
g'll'l*yerwnll Beheve your brother sha lé: agam ..
1 f ls‘t he found the Limit of Opacity, mmed it Satan,. s
y b!on S rbosam, for in every hum Qsom these limits stand >
,&d next he found’the Limit of Co ction, and nam’d it Adam. Tk
ile yet those beings were ,@bom nor knew of good or -‘h

é - hvxl, B s
as Horos surround%& entire Pleroma and is said to ]

ain it, so Satan Limit of Opacity,’ because he
_hs w:thm hlmsd& human errors in their entirety.

s

~ Adam, the ‘Li Contraction,” can be compared to the
: ;Stauro?’(’)r Cross, shaped like the letter, T, which
a palisade round the Ectroma, or Sophia Without, pre-
: her from falling into the Abyss below. Even so,
:._ !' ‘Limit of Contractiod, symbolised in Adam, prevents
m falling below that state.
i

B ﬂ —
 Again, in the Satan-Palambron myth, described in great
I‘] Blake in the first book of Milton, Enitharmon fqrﬂ-

__-.'I'

pace for Satan to protect him from his enemies: i
i B

e

.\I‘* "

. mEMWhu tears , . . =
'viF : '1.- hi'-a-.d-q = ol Tl . .,I'."-“ P
B | |"l*. ’I‘l—’ ‘";.L -.Il.l,:_."-.‘:;'llri 1

-'-

(¥ scanned with OKEN Scanner




{ T

s into using the Gnostic ter

.m}gi his Lﬁtﬁw erusaler ’JJQ-J:JML:}.;
GAp AT of .. le

gain, in __'ﬂy chélpters of J'erusalem1 B' ' { _"’ in-

5=
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Beek:ng for rest and finding non !@5 higden far within,
fr‘ 'I-hs Eon weeping in the cold an@solated Earth.
(Jerusalem : 1. 19)
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L
in lt'he same Prophetic Bookoé}ake describes the ‘sick Albion’

) Torn with black and ceaseless torrents of his own

consuming fire,

Within his @ﬁs mighty Sons chain’d down and fill'd
with cursings,

And }zhr Fon, that once fair crystal form divinely clear,
Withifl his ribs producing sefpents whose souls are flames of fire.
(Jerusalem : 11, 40)

The condensing of the passions of the Sophia Without, or
. Achamoth as she is now called, into hard concretions Of
~ matter, resembles the way in which the Spectre Sons of Albion

Y, ‘condense their emanations.
T

Hand and Hyle and Koban, Skofeld, Kox and Kotope
labour mightily
In the Wars of Babcel and Shinar; all their Enmmthn;
... for the mighty Hand
¢ Condens’d his Emanations into hard, opake
And his mfa,nt thoughts and desires into cgld. dark " of des h.
L ' J fil:fu}s I. 8
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. 4 nes ’hamed him in a familiar way,
pz;_ ‘of the pre-existing Unbegotten One. A
Q
-I
s assertion is also found in the B MS 96

i sEnbed 5
iy = \\

t became Man—because for this he

(Panar. 31. 5)

-

whlch Woide

And ey lunderstood the Myste
was | mmfested till they sa who is indeed indivisible.

ove  all others a ontains the wholes in his embrace,” and

gatermed NQD is typical of Blake’s conception of Christ

,_L' ughout th?T'rOphetlc Books. Perhaps, the most uncom-
:q_. ising statement is to be found in the Everlasting Gospel :

h Gnostic desﬁon of Christ as ‘the power which is

- And when he Humbled himself to God,

- Then descended the Cruel Rod.
- «If thou humblest thyself, thou humblest me;

~ Thou also dwell’st in Eternity.
‘Thou art a Man, God is no more,
’T hx own humanity learn to adore, '
~ For that is my Spirit of Life. (Everlasting Gospel, d)

=4

ﬁf resemblances between Blake and the Gnostics are
When We turn to the Askew Codex, Codex A, which r‘
ld, and from which he translated into Latin
%gl.h,vmns sung by le Sgptua.} e &

s
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Ilmctl@ve the Firmament, the Second, called Des-
_ﬂ the ‘T'welve Aeons, which may be the signs of ‘
] The Kings or Tyrants of these Acons rebel agail '-'.1
.' so he punishes them by taking away a third part of |
_ ‘and altering their course so that mankind will no lot ,
fT"r to foretell the future by means of the astrology ';-..
| to them by the sinning angels. L
ving their Place, Jesus ascends to the thirteenth Aeo
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Blake and Gnostic Legends 179

below the First Mystery, and in it the light taken from matter
is stored. ;

The light which Sophia saw, however, was a false light sent
into Chaos by one of the material Powers immediately above
her. On her attempting to seize this light, she was set upon by
violent emanations sent by that same evil power, so that she
was deprived of her own light and could not return to her place
in the thirteenth Aeon. In this misery, she sings peni-
tential hymns to the ‘Light of Lights,” to come to her aid.
After the seventh hymn, Jesus, of his ‘own self in merciful-
ness,” brings Sophia to a place ‘widened a little in the Chaos’
where she is more at ease. Finally, after the ninth x*Penitence,
Jesus is ordered by the First Mystery to help Sophia. He calls
into being several new Powers who go into (the' Chaos to her
assistance. They form a crown of light to~her head so that her
tormentors dare not come near her.

The archangels, Gabriel and Mdchael, now come to help
Sophia. This rouses the ‘self-willed God’ (note the Gnostic
phrase), and the other Powers.ih-Chaos to make a fresh assault
upon Sophia. Jesus then erdérs Michael and Gabriel to carry
Pistis Sophia out of e\ Chaos, while he himself descends
thither and smites hef @ormentors and renders them powerless
to follow her. He'thea leads Sophia to the ‘Place below the
thirteenth Aeonl/where he finds her on his ascension from the
Mount of Olives. He warns her that she will again be tormen-
ted when the Gate of the Treasure-house of Light is set open.
Apparently, this occurs when Jesus puts on his vesture of light.
He then routs her enemies for the last time and restores her to
her original Place in the thirteenth Aeon. Sophia sings her
thirteenth, and final, song, not, this time, of repentance, but of
praise and thanksgiving.

Such, in brief, is the story of Pistis Sophia as related in the
Askew Codex. We can now examine the resemblances between
this text and Blake’s Prophetic Books.

The first striking resemblance is in the description of the
‘veils’ and ‘gates’ which open themselves to Christ as he
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Blake and Gnostic Legends 181

In the three great Prophetic Books, Vala, Milton and Jerusalem,
the Zoas fight among themselves and arec weakened, Hence
they ofiten do not understand the nature of the Divine Vision,

fighting against it in their ignorance, till, bereft of all poWe,
they appeal to God for help.

Again, just as the Twelve Rulers of the Acons mock and
persecute Pistis Sophia in her affliction, so the twelve Spectre
Sons oft Albion mock and persecute Jerusalem when she is lost
in the Space, Canaan, and separated from her spouse, Albion,
as Pistis Sophia is from hers.

The role of Adamas, the Tyrant, Who eggs on  the Twelve
Rulers to torment Pistis Sophia, is played in Blake) by Satan
and Urizen who incite the Spectre Sons of Albien to continue
in their cfuelty to Jerusalem. And even .as\Adamas and the
‘Self-willed Power’ join forces in sending <violent material
emanations’ into the Chaos where Pistis’ Sophia is wailing, so
Urizen and Satan combine their bands of cinfluences’ to des-
troy Jerusalem.

It is jealousy and envy that/are the causes of this vindic-
tiveness in Adamas and\the ‘Self-willed Power.” Jealousy
and envy are also the“ mainsprings of the behaviour of
Albion’s Twelve Sofissand of Urizen and Satan.

Even the form$ which these violent emanations, in the
Gnostic text, take are curiously like the symbols Blake uses.
For example, Pistis Sophia is frightened by a lion-face power,
JIaldabaoth, ‘half flame and half darkness,’ and by c‘a great
serpent,” also a basilisk with seven heads, and 'a dragon-like
power. The ‘great serpent’ in the Askew Codex is paralleled
in Blake by the Serpent Ore, while the Polypus, which figures
so largely in Jerusalem, has numerous heads or divisions, like
the basilisk of the Gnostic document. Lastly, Urizen is often
described as the ‘Dragon Urizen’, particularly in Vala, Nights
VIII and 1X.

The binding of Adamas, and the wicked Rulers by Ieou
(Jesus), and the binding of Urizen by Los, form another resem-
blance between the Pistis Sophia and Blake.
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Blake and Gnostic Legends (83

capital letter to cach word : Non with a capital ‘N’ and Entity
with a capital ‘E”.

Between Pistis Sophia herself and Blake’s Jerusalem, there
are also marked rescmblances. As Pistis Sophia appeals to
Jesus to deliver her from the darkness into which she has fallen
so Jerusalem, in the Prophetic Book of that name, is conti:
nually appealing to the Divine Vision to come to her aid and
deliver her from the power of Satan and Urizen, Orc and Vala
and Rabab. Just as the Gnostic Christ watches and protects Pistis
Sophia throughout her suffierings, so the Blakean Christ is for
ever hovering near Jerusalem, sustaining and comforting her in
her many severe trials. Pistis Sophia is given backsher own
light and restored to her original ‘place’ in the thirteenth Acon
by Christ. Even so, Jerusalem is delivered by\\Jésus from her
bondage, and restored, with Albion, into(the ‘bosom of the
Divine Family’ which was her original “splace’ before Albion’s
fall.

Again, there are striking poiatg‘in common between the
Virgin of Light in the Gnosticydegument and Blake’s Enithar-
mon. (Sce pl. 14 of the facSimile edition of Jerusalem, B. M.
Copy.) \

These similarities.éxtend not only to the imagery and ideas,
but also to the illgsitations in Blake. For example, in Jeru-
salem : 1. 14, we reéad :

And Los beheld the mild Emanation, Jerusalem,
castward bending

Her revolutions toward the Starry Wheels in maternal anguish,

Like a pale cloud, arising from the arms of Beulah’s Daughters.

The half-page illustration below these lines depicts a reclining
male figure, head resting in the plam of his crooked left hand.
Above him are double rainbow bands beneath which stands
a fairy-like small girl, winged, enclosed n a fuminous halo
strewn with crescent moons and stars. Sun, Moon and Stars
are also depicted to the left and right of the reclining ﬁgur_c.
The fairy figure could be Jerusalem descending to give @
body to the ‘sleeping Humanity’ of Albion, Or, she could be
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fom’ls of the created beings. . dea is i _
?le‘ntaman story of the fall of and is also fo nd
_Pio‘phetlc Books.
Enitharmon weaves the bodigs\or the Spectfes of the de

while Antamon gives the f

e

S 1d a

The little weepi@eclre stands on the threshold of Death

Eternal, and times two Spectres like lamps quivering...

Antamon them into his beautiful flexible hands :

As thi\ takes the Seed or as the Artist his clay

x, to mould artful a model tor golden ornaments..

The‘?ﬁ hands of Antamon draw the indelible line,

Form immortal with golden pen, such as the Spectre admiring

Puts on the sweet form; then smiles Antamon bright thro’ his
windows.

The Daughters of beauty look up from their Loom and prepare 3y

The integument soft for its clothing with joy and delight.

Again in Vala, Night VIII, Blake writes :

Also the vegetated bodies which Enitharmon wove

Open’d within their hearts and in their loins and in their brain

To Beulah ,

y And some were woven single, and some twofold, and some three-

r fOl(!!
In Head or Heart or Reins, according to the fittest order

e Of most Merciful pity and compassion to the spectrous dead
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thus s e hastens their final redemptic n.

In the second document Of the Askew Codex, Chirst

T

S
]

the
b

ing to Mary Magdalene’s question as to ‘hg ':!: B
st Mystery the twelve mysteries,” says : i

b 'TI
Amen Isay to you, The man who cometh out of the body whenever
y (Receivers) should name this mystery for his !& they will
j_'l‘eh' quickly and remove him and deliver him @one another,
n until they take him (close) to the Virgih y*the Light, and
- the Virgin of the Light will seal him with a s ing more excellent, e
~ whichis this (the form of the seal is not gi : and in any month
~she Will cause them to cast him into the, bedy of a righteous (man),
this Who wlll find the Godhead of the with the mystery which is
more excellent, and he will inherit thg}ngdom of the Light.
(Horner, p-120)

r RN

In the third docume the Askew Codex, the functions |
~ of the seven virgins light and of the Receivers are thus |
described : \\ |
L
H And also are wont these Receivers ... to take that soul up to

the Virgin of the Light, and also is wont that soul, she is wont to
give to the Virgin of the Light the seals with the glory of the h.ynzn.
And is wont the Virgin of the Light and with the seven other Virgins
i of the Light, they are all wont to prove that soul, zfnd all to
' with their seds, with their baptisms, with
| [ their chrisms. And is wont the Virgin of the Light, she is wont to seal
L ) that soul and the Receivers of the Ligt are wont to baptize that SO:"
and to give her the chrism spiritud. And are wont ‘each of t_(el

N Virgins of the Light, they arc wont to seal her with their seals fln.

1 also are wont the Reccivers of the Light, they are wank: 10 tld.lV°;
her up to the great Sabaoth the Good, this who ixat the g€ 0
Life in the Place of those of the Right (hand) this whom they are wont
to call the Father.

find their signs in her,

(Horner, p. 146)
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"#2
A Ve@}}d Christ and a Virgin Eve are the Hermdphrodmg.
Blasphemy : by his Maternal Birth he is that Evil One

y - And his Maternal Humanity must be put off Eternally
- Lest the Sexual Generation swallow up Regeneration.

P e

5IJ Blake seems to agree with this view, for in Jemsalem
,he states :

Onc again Blake emphasizes this point in Milton : 1. 14:

“For then the Body of Death was perfected in hypocritic ho ness
Around the Lamb, a Female Tabernacle woven in --:,,4

‘the same Prophetic Book, he adds :
e are the Sexual Garments, the abomination Qf

HL" nndqu shall wholly purge av : ,.
.' yﬂi d“‘u !Q. '-:;;I.ifi :-..

h’—
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Blake and Gnostic Legends 187

I

Let us now turn to a comparison between the Bruce MS 96,
also transcribed by Woide, and the Prophetic Books.

Unlike the story of the fall and redemption of Pistis
Sophia, the Bruce MS 96 is a contemplative work embodying
‘the meditation of a Gnostic philosopher on the Gnosis or
Science of God, of the Universe and of Salvation’ (Baynes,
p. XXI).

The treatise opens with a description, in negative terms, of
God in His Essence. The Father is <ineffable, unhutterable,
inconceivable, invisible, immeasurable, infinite.’/’Hé¢ desires to
be manifest. “Within his own self did he preséap himself to the
mass of these (things) that were in him.’ < Fhe mass of things
are called his ‘Members’ and in order\that they might dwell
in the Father and know him (Baynes;p. 3).

He made himself to be Space... b€alse he is their Father, who did
emanate them from his First Caeneepfion, ennocia, which became Space

for them (Ibid.)

The author continues’;

Each one of hisssMembers is accounted as a myriad. And each one
saw him in the Sén for the Father’s perfections are his. And the
Father sealed the Name of his Son Within them, so that they shall
know him within themselves. (Baynes, p. 12).

In the Prophetic Books, an identical use of the term,
‘Members’ is made by Blake in his composite symbol, the
‘Council of God’ which meets as one man, Jesus. In Vala,
Night 1, we read :

Then those in Great Eternity met in the Council of God
As one Man, for contracting their Exalted Senses

They behold Multitude, or I xpanding they behold as one,
As One Man all the Universal family; and that one Man
They call Jesus the Christ, and they in him and he in them

Live in perfect barmony, in Eden the land of life.
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n.pmmna in his limbs the entire Unive : TT
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X Nymphs an‘d Fairies who guard each gate, comspon - ﬂi ‘the
: ous supporfers and powers mentioned in the Br .'_;,
3 Ahd just as there is a special Guardian of the Holy Pl'erom'_
so Los is the guardian of Golgonooza. |

On the last page of the Bruce MS there is a description of

the various Powers who are appointed over the Living Waters

v o fo ll 'o a

7 o Pt 15"
d four to 1

. of Regeneration to purify souls. Among these ase~Ristis Sophia
and the ‘pre-living Jesus, as well as four Iu ries, pamely, :
Eleleth, David, Oroiael and Harmozel. ~
% daughters of Uri- ol

In the Prophetic Books, one of the {@Q@

- zen is named Eleth which seems t derived from Eleleth,

believed to be a variant of Lilith,(which was the name given 4

to Eve after her fall, specially in\medieval Christian texts. The

symbolical significance of h{ﬁce daughters of Urizen is still
obscure. é

In conclusion it can"be'said that Blake makes use of a great !
many Gnostic tecl @l terms as found in the story of the fall |
of Pistis Sophi ‘@e from the Bruce MS 96, he seems to .
bbrrow certaigr~ideas and concepts. What is amazing is that
he is closer to "the original Latin and Greek versions of the
works of the Church Fathers than he is to the summaries of
their works as found in eighteenth century critical publications

~on Gnosticism, while resemblances between the Prophetic Books
and the two Coptic Gnostic MSS. discussed are even closer than

between the Prophetic Books and the writings of the Church
Fathers.
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Z. A. Usmani

THE THEME OF LOVE IN DANTE
AND ELIOT

Dante and Eliot, each formidable in his own way, can be
understood and appreciated better when they are xput together
on a common ground. This common ground is fove which, for
both the poets, is ‘the cause and end of movehient’. This is not
to ignore the uniqueness of each poet ; butsthis uniqueness, like
the uniqueness of any loving man, isscomparable with regard
to its general pattern. and we can-8ay that both Dante and
Eliot are poets of love—by whieh' we do not mean that they
are love-poets (though Dante sécms to have started as one).

It will be rather impertinent to define love; but a reference
can be made to Martin\Buber's enlightening distinction between
[-Thou and I-It (he defines love as ‘the responsibility of an [/
for a Thow') and\alse/to the observations of writers like Martin
D’ Arcy and Evle-Gill, not to speak ofi all the religious, mysti-
cal and philosophical literature related to the subject. All this
material would boil down to the following essentials that
would bear universal testimony. First, love is a giving (and
the taking is in the giving); it is a going out of the self to affirm
the other in his indivisible, incomparable, unappropriable
otherness : it means regarding the other, not as a mere object,
an Jt. but as a Thou. Secondly, it involves an enlering into
relation with the other with the whole of one’s being; a commu-
nion which 1s not possible with what we regard as a mere object.
Thirdly, it involves an intimation of some transcendental or
numinous reality through the loved one, the particular Thou,
who becomes a glimpse-thiough 1o the Lternal Thou (God’s
image may be seen in him); and it is in this respect that Divine
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The Theme of Love in Dante and Eliot 193

sanction it, mysticism, within the bounds of that religion, does
so : witness the cult of Sufism flourishing on the soil of Islam
itself.

It is not love to deny the flesh ; but to affirm, in the flesh,
the word-made-flesh is love. It is as a real woman that Dante’s
Beatrice becomes the bearer of divine blessings. Dante never
loses sight of her physical beauty; on the other hand, as his
vision gets more and more purified, she becomes more and
more beautiful for him and reflects more and more perfectly
the image of God. Itis not the name of God but the name of
Beatrice that moves him to step into the circle of fire in Purga-
tfory. It is by looking into her eyes that he is tran_sgorted into
Paradise. The protagonist of the Commedia has-':rr;a‘ﬁe his will
perfect and is regenerate, ‘Pure and prepared\ to leap up to
the stars’. Not so with the protagonist of he Waste Land who
gets only a hint of the imparadising expekietice and fails because
of his imperfect will :

—Yet when we came back, date\from the Hyacinth garden,
Your arms full, and your Jiaip wet, I could not

Speak, and my eyes fdiled,/T was neither

Living nor dead, and\I*knew nothing,

Looking into the hieart of light, the silence.2

He fails because he iaerceives the silence but not the silent
Word; becausexwith his imperfect will, he does not affirm the
principle of Indarnation through Agape which is the point of
intersection where all aspects of love meet. It is this principle
that unites the temporal with the timeless, the finite with the
infinite, the human with the divine. It is this principle that
makes the /-It world into the Temple of the Lord.

For Man is joined spirit and body,

And therefore must serve as spirit and body.

Visible and invisible, two worlds meet in Man;

Visible and invisible must meet in His Temple :

You must not deny the body. («Choruses from The Rock’, X))

There is no either-or in love. Love is not the rejection of
the /-It world but a hallowing of it. It is not inimical to self-
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'ihen I saw her coming from any Y&tlon, then, throlkﬁ
il had of receiving her wondero ulation. no cnemies|'
e _‘ﬂl}lﬂ me, but rather I was filled withﬁ: of charity which made
me forgive every one who had ever me injury; and if at that
: nent I had been asked about anythi hatsoever, I could only have
ed <Love’. with a countenancﬁed in humility.
(Vita Nowva XI)

.'ldl:e's desire bore \%ve

along\IQ to seek the Good

Past whicl?tl ¢ is nothing to be eager for.4
(Purgatorio XXXI, 23-24.)

1 _' 'jih her death the life of I-Thou was lost and he strayeﬁ
into the Dark Wood of an exclusive life of I-It,

seeking for
~ False phantoms of the good, which promise make

I L
- Of joy, but never fully pay the score.

(Purgatorio XXX, lw |« .
nillutnm' also referred to by Beatrice as ‘som ne |
(pargoletta), are the nppnllll of ﬂlm the

? M tﬁl} are lymhnﬂ ‘Siren

L
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right love we cannot know either
of the world—for the self can be known ©

true o Qi_ﬂji e ‘false ph nto !:91 Siren

a projection pon the world of theé d>s Ow n des
we are shu |up in the ptison . r ownieg where
e soul's : pecIre and the worl%@tbus whispe:_f
er | i‘lg} onfessnon of their non-s tion’., This is what Hel
- Cock ifies to it: ¥

Ll‘_il]l he Cocktail Party Edwa\®est1ﬁe to

s,

 What is hell ? Hell is onself,
<3 Hell is alone, the Ot gules in it

- Merely proje%s. There is nothing to escape from
C

. ‘And nothin% scape to. One is always alone. 4
i : ..
: hj[n ‘Dante \Q%ark Wood that leads into Hell signifies, nof ‘
any ' partic sin, but the hardness of heart Which is the
we ndition of all sins, the great Tefusal to see the Teality outside
the spjf In this condition the spiritual progress of the protago-
st is stopped by his own colruptions externalized as wild
|5@.ﬂt§1’6 Beatrice, who is Glace, cannot Teach him here; but |
here is hope for him so long as he may be reached at the
: lﬂlrai level : poetry, reason, traditional morality, comm(m;
i dﬁﬁﬁcy or common prudence. And Virgil symbolizes all theﬂ
!D.ﬁﬂﬂ?m:d by Beatrice, he comes to rescue him; camml
d by Beatrice, for Nature itself is subservient to Grace. T
*_ymmf the Dark Wood is through Hell, through
le '._' ddrkncss of one’s own soul, of all the actual
evil that is there. Both priests and psych
“lo the m:cnmty of this kq, edge

i
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-necessary for enriching and vitalizing the soul; for bringing us

- Who then devised the torment ? Love. AN -
~ Love is the unfamiliar Name é .
Behind the hands that wove : A

The intolerable shirt of flame

\
Which human power cannot removo
We only live, only suspire :
Consumed by either fire or fi é\&
0 (Little Gidding, 1V.)

This is most beautifully sai@by Eliot. But in Dante the state-
itself by its assimilation to what has
gone before in the p Y in the inscription on the Gate of dell
saying: ‘Almighty\Love created me’; the experience of Hell
itself; and then%experience of half the ascent up the Moun-
tain of Purgatory, through which ascent the fire of sin is put out
by the refining fire of love. The knowledge of Hell impels the
soul to go up the way of purgation, impels it to purge out
wrong love through a wilful acceptance of the torment; impels
it in this way to make perfect the Will or Judgment. It js only
after this perfection of Nature that Grace—symbolized by
Beatrice—can come to Man. After this perfection sin as sin is |
forgotten and is remembered only as an occasion of the mani- |

festation of Divine Love : this is the function of Lethe and N
Eunoe in Dante. Sin becomes, so to say, the significant soil
which is necessary for the growth of Active Virtue.” Sin is

ment becomes experien
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into a deeper and more blessed rclationship.  Sin is Behovely®
says Eliot, echoing Dame Julian of Norwich.

Virgil, with his sccular culture, his reason and morality,
can guide Man only up to the state of Natural Perfection in
the Earthly Paradise; but to guide him beyond it requires love,
that is, Faith, Charity and Hope, which are its three aspects,
And so Virgil vanishes and Beatrice takes over as guide. The
meeting with Beatrice is above all an affirmation of the
principle of Incarnation, for she appears in place of the Holy
Host in the Pageant of the Eucharist and the Twyform nature
of the Gryphon is reflected in her eyes. It is Dante’s stupore,
his wondering adoration at the singularity or 91“erness of i
loved one, that makes him realize the image30f“God in her; she
becomes a glimpse-through to the Eterna/ Thou. Concerned
with final causes as he is, Dante is\out to explore, in the
.intellectual light’ of such a moment, the meaning of all existence
through a vision of universal hietarchy. The Beatrician Vision
leads ultimately to the Beatifié-Vision which is the eternalizing
of that moment in the contemplation of that Perfiection beyond
which nothing greater, gam“be conceived for desiring. His ecstasy
makes him transcendispace and time to see the meaning of all
existence in the -Eferdal Light. What he saw within its depths,
he says he cap-réport only incompletely and imperfectly :

Within its depths I saw ingathered, bound by love in volume, the
scattered leaves of all the Universe :

substance and accidents and their relations, as though together fused,
after such fashion that what 1 tell of is one simple flame.

The Universal form of this complex I think I beheld . . .8
(Paradiso XXXIII, 85-92.)

Then in that abyss of radiance he saw the three orbs of the
Hoty Trinity revealig the mystery of Incarnation :

For I thercin, methought, in its own hue
Beheld our own jmage painted,

(Paradiso XXXIII, 120-21.)
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Here, in the mystery of Incarnation, Man’s love ig united with ; |
God'’s Love, man’s will is united with God’s wij| Where ‘wil]

Here vigour failed the towering fantasy

But yet the will rolled onward, like a whee]

In even motion, by the love impelled,

That moves the sun in heaven and all the stars,

(Paradiso XXXI11I, 132-35.)

In the light of the Incarnational principle Free Will and love
are identified as one and the same.

In Paradiso VII Beatrice expounds the theological raison
d'etre of Incarnation. She says that it was out of divin’eh"justice
and mercy that God brought Himself to suffering ¢ the terrible
humiliation of becoming Incarnate in Man : for4fter the Fall
Man with hi$ insufficiency could not have gtooped so low in
humility to make any atonement <As “high, he disobeying,
thought to soar’; nor could have Godpardoned him uncondi.
tionally against the demands of justice.” By puting on mortal
flesh to suffier as Man God shoWed ot only his justice but also
his infinite bounty in thus ‘giving himself to make man capable
of his return to life’.

On the Cornice of Sleth*in Purgatory Dante requests Virgil
to define love, Virgilawlte’has not known love himself and Is
damned for i, notwitlistanding the fact that he has led a virtu-
ous life on earth. He tells as much as reason can unfold, and
rightly points out that Jove is the yearning of the soul for some
image that our <apprehension draws from some real fact’, that
is, from something really outside us which is the ‘true other’.

That yearning’s love, ’tis nature doth secure

Her bond in you, which pleasure knits anew.
(Purgatorio XVII.)

But Virgil, the Perfect Natural Man, cannot see beyond
‘nature’, ‘pleasure’ and ‘desire’ to ‘the expanding of love beyond
desire Even Celia Coplestone, in The Cocktail Party, has
known what Virgil never knew : -
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s—and he kn. ; A
u‘@ﬂ d t "'-" love. ii ﬂi\
osting no le’sst an everyt mg il ot
ytional .o ove cven your enemles rut
ed, to ope when things are des *e, to love !
"l' Dorothy Sayers rightlyy'points out, 1.
. }m&atlon of love, Dido’s, for gkample. or, that fort "
ven Plato‘s noblest passag n love, cannot compa.e
[ ta Nouva sonnet quot d@c, which Dante wrotc as a ".___*-- 1

i man ’ Virgil's concept f love, incomplete as it is, needs fo’

-
s

~ paptized by an affifmation of the principle of [ncarnation, t
apprehension o Sacramental mystery of Agape. Of cc
Virgil admit love is the efficient cause of the uniyerse—
though he khows Nothing of the final cause—and is the seed
both good and evil. W

Virgil speaks of making perfect the will by making nat
Jove or instinctive volition and rational love or conscious vo!
tion agree with each other, for which

oy

You have a counsellor-power innate
! et there to guard the threshold of assent.

(Purgatorio XVIII, € -6

innate counsellor-power is the power of Free Judgment
ere is always a gulf between Man’s Judgment or mere.
and his power (0 perform something that the Judgment appr

as St Paul knows too well (‘For to will is present
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. "he_'-'re'lease from action and suffering, rel rom the inner
':h.And the outer compulsion, yet surroun : Ry u-:lr_ A
- By a grace of sense ...
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. & (Burnt Norton, II.')F:I
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Here the 1mpossxble union

Of spheres of existence i

Here the past and futu @

Are conquered, an nciled,

Where action we éerwnse movement
Of that whic ’\ moved

And has in source of movement—
Driven by daemonic, chthonic

Powers. And right action is freedom
From past and future also.
. (The Dry Salvages, V.)

For the loving man the intersection-point is here and now.

He affirms the principle of Incarnation in right action through

eath in Jove’, ‘ardour and selflessness and self-surrender’,

in every here and now. His life itself is Incarnation, imaging

the archetypal Incarnation of Christ’s life on earth. 1Itis a

continual transformation of the potential or actual Hell of th'

into Purgatory, and thercfore a continual |e&enerat10n‘- i
Tbf?ffltltude ‘with the drawing of this Love and the voice of -
Callmg )
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and one and the same. Everything in the world
the intersection-point, to draw us to God—even when
choose to be indiffe rent to the signs out of selfish desires a
cling to worldly things to our own torment—-and He wh
speaks in the signs is the Lord of the Voice. ey
Both Dante and Eliot start on an exploration of the mean- _
ing of existence in the light of final causes and come to see the
meaning of everything in God: the Still Point O%OVC which is
the cause and end of movement. Both the p@%’z e concerned
with regeneration of consciousness thm@h love. But each
finds things out in his own unique way.“BDante does it through 4
the consistent story of a mythical journey through the other -
world, envisaging all experience, iT its eternal aspect, and '
proceeds by an ever-increasi ’&rction and intensification to
the ultimate vision of 'th% eaning, He takes no value for

granted—and here lies %greatness—but explores every value
through his mythi tterns of sensuous forms, and as his

vision gets clearer clearer the sensuous forms of his expe-
rience, the sig:\ erceives all along his way, point more and

-‘._J

more intense the One Value, the One Point of Meaning :
the One Love'where all the loves are gathered, the Love that
meoves the sun and all the stars. He begins with a vision of
wrong love and proceeds through a vision of its purgation to a
vision of its exaltation and ecstasy in the Absolute Meaniug.
The end of his vision is a return to the saeculum, and with a
perfect will moved by Love.

Eliot too follows the same course. He too has his Inferno,
Purgatorio and Paradiso, though he only hints at the Paradiso
and never soars into the Empyrean. Dante’s three worlds have
a metaphysical semblance, though they are extensions of the
saeculum itself; but Eliot’s world has usually the semblance of el
our own post-war civilization. Without having a consistent '
story to tell Eliot looks into Dante’s three worlds by glimpses as

¥
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tric u.i A'.F* Paradiso; in

ng '1@1@-»” the ~:j,;‘='u Point of

g 1S N'“ - und 1 ) nf ,‘IJ'_’_[-HF'|IH
M_mh & ﬁmhnn 'W 1 1 .;;,- ~on 1de q.m
es| ,of «death in love’ of' the g’gmsn .Hm;ui
1#[*- _mnscendence and  regeneration, associated with
nbol Jﬂce hyacinths’ and ‘mermaids’, aremn hn
L,ia ough the miasma of unregenerate eée ence, a‘qg}
1 ‘},, _d;. ring of enquiry is expressed by the co@nt questionings
of the Prufrock volume. The infernal W with its Dantean
= i

"y eS, 18 most explicit in Pru firoc udes, Rhapsody and
rning at the Window. Special * tion may be made of
npsody which, with its Dantea éa]ogues of Gorgon-woman,

)| etc., parallels the first stage =

Moon- -Queen, smells of nether

" Dante's journey th Hell that occurred between '
.; qglm!_ght and 4 a.m. on Saturday morning. At the end
ol the vision comes tl\ im command to ‘sleep, prepare for '
! e
life’, which is the@

e last twist of the Knife’, a sharp, ironi-
~cal reminder of preparing for regeneration, for the visionary
_v o makes an ascent of his descent. As we come to the Geron-
o '.f volume the mind reacts with ironical anger and bitterness
lle!hprough]y corrupt state of love in a thoroughly corrupt
Ipty which is faced by the challenge of Christianity (‘Christ
*' e tiger’). The corruption is particularly marked by a dissoci-
ation of the sensibility into (‘problems’ of) ‘body’ and ‘soul’

-.'."’Jr' and ‘religion’ etc. It stabs us with sharp reminders of
‘What might have been and provokes (he mind to make perfect its
‘".'.r. . In The Waste Land the infernal vision is penetrated by the
Purgatorial vision. As we realize the unregencrate situation in

allits horror we also realize what is needed for regencration )
love and perfection of the will in relation (o the three f_‘SP@".‘?"‘-- -
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of love, - Eros, Agape and Charis, which are declared by the
Thunder as : Give, Sympathize, Control. After The Waste Land
the emphasis is on the purgatorial discipline. The Hollow Men
announces the death ofthe egoistic personality, the old guy
(Fawkes-Kurtz), and, with half-juvenile, half-serious irony,
looks forward to a vision of purgatorial cycling which beyins,
as in Dante, at five o’clock in the morning (of Easter Sunday).
The Hollow Men look forward to <death’s other Kingdom’
which is Purgatory and also back to ‘death’s dream kingdom’
which is Hell. In their ‘twilight Kingdom’ of saeculum they
realize that all the Kingdoms are *Shadows’ which fall between
the Idea and the Reality. What is needed is‘a‘glimpse through
these ‘Shadows’ or ‘shadowy prefaces of reality’, as Dante
calls them ; they are signs and syaibols through which
Absolute Reality is seen (For Thine@“the Kingdom). But the
Hollow Men are sightless unless the./Beatrician eyes reappear
after their purgation and bring{(Grace to them. Ash Wednesday
celebrates the process of pufgation on the cornices of Avarice,
Gluttony and Lust which“are the three aspects of Wrong Or
disordered love. For one'thing, this poem, with its ambivalence,
emphasizes the fact that the purgatorial and the infernal visions
interpenetrate and-that there is no once-for-all in the regenera-
tive life of the “lost heart’ which is drawn by love towards the
still centre 'Of the Silent Word that the Lady points to. What
matters is a continual perfiection of the will. Four Quartets is a
comprehensive vision of the regeneration or redemption ofi the
world of Time through both the Affirmative and the Negative
Ways of love, Which go beyond selfish desires. The transient
moments of Dantean stupore,'® the <unattended moments’,
that jerk Us out ofi our enslavement to time and draw us
towar.ds the intersection-point along the Way of Affirmation
are ‘hints and guesses” of Incarnation;

and the rest
Is prayer, observance, discipline, thought and action,

tlllrough which we seek the intersection-point of Incarnation
along the Wway of Negation : and this is the Calling of love.
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een will and power is

n affirr ’ithﬁ Gfﬂl‘ Drin * 1_1
\n af '1. a’fnoﬁ of the unlqﬂiﬁéﬁﬂbﬁfﬁ
mnmi Form where form and nfean e one th
pattern of words imaging the Still Word. Words tI
not stay in place,/Will not stg@ll’ and are as sz
the ‘shrieking voices’ of I<It lan ~must reach _ S
the Word, at the intersec 10\ oint- of the tem
B timeless, which is the beginning and ‘the - eldml'l

-apprehension. To r@ is stillness, in'the face o
of temptation’, is a. continual self-sacrifice, a conti

E‘ ‘ " . ,
’ as .-' KRR

r tion of persom I a continual death in:love of FJt consc
i ousness, anQ\ its continual regeneration atthe
end’.
|
8 On]y by the form, the pattern,
' Can words or music reach
The stillness, as a Chinese jar still

Moves perpetually in its stillness. ( Buri

Words must become ‘the complete consort dancing
‘And every phrase/And sentence that is right’—

Every phrase and every sentence is an end and a
Every poem an epitaph,

(Litle. G

With regard to the regeneration of cansciousness in
through poetry the thiee inter-related ﬂspﬂtS;-ﬂﬁ\lﬂﬁ
d'tﬂ'ndtl as : the Creative Word, he Incarnati d

" i R Fl 'I
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The Word w vithout a wo
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::ll n ob this Trimity can be reg
~.'.}1r3“*~ TED BIE gfearrss.,- :lﬁi- L',J'i‘l\“ﬁ e
~case this ﬁrmﬂhﬂn is most intenswe‘,ﬂnd |u xtens ;1* :
‘:mnts for making him the greater of the twq po.e{t.‘s’ in fact )
. h() poet has ever surpassed his greatness. What makes e\rery'
det@ul of his pattern an enactment of myth is hi ’ﬁst intensive
‘and most extensive affirmation of the Incarn éWord. Herein
lies the secret of his universality, so m@dmlred by Eliot,
~ which retains much of its force even jn"translation and makes
his poetry the answer to man’s def?pbl' needs and aspirations;
~and also the secret of his ench gly paradexical simplicity
! | that crystallizes in itself an&v y of meaning. Eliot has learnt

- the mythical method fr nte, though he is also aware of

| - James Joyce's use of it. ally in his poem some myth operates
as a structural cont But in some places—for example in
- the Burbank poe e myth does not so completely fuse with

the poetic pg t?b{\ to be enacted by it and its obfuscating
allusions lierutside it without being assimilated into it as
~ gestalten.

The horses, under the axletree
Beat up the dawn from Istria
With even feet,

- How are we to understand that this implies a horrible parody

- of regeneration, like the morning after in John Marston’s

< Antonio and Mellida, Part Two, I,i? Here is the gap between
, intention and achievement, which does not exist in the case of
- Dante. Here the poctic pattern falls short of the form and is
‘Dot completely transparent to the intended meaning. This
I . complete transparency is achieved by Lliot in Four Quartets
| where the Logos myth permeates everything and reduces it (o

Ty,
; - = L
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vthical intuitions of experien
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s0 as to fuse the two info a transparent sensuou
ot does it on such a cosmic scale as Dante does, an
< learnt it from him, though the example of Words.
th was there in English poetry. o

 Eliot has borrowed his key symbols that are associ ted
with the three inter-related aspects of love from Dante. As

1 wia
* Genesius Jones points out, these symbols of Agape and
1= ﬁlﬂs have been lifted from the last cant the Purgatorio

 which express the theme of love mos\ licity through the
setting of the Earthly Paradise.!® \yfol‘ Dante and Eliot
they have a conventional, mythicalsaniciion.  They are respec-

tively : garden, food-ritual (the harist) and light, music and
' deals with the debasement of

water. In the early poetl
love resulting in the unr ate state, these symbols appear

- in debased forms. Fos@ s there is a waste-land, a ‘blackened _
street’, a brothel o’&a ‘bloody wood’ etc.; for Agape there =
is an empty ritt’\ coffee of tea of some otter communal 3
activity mar by lack of communion and sympathy or
_ ‘ by selfishness and violence; and for Charis there is dim light, .
! fog, smoke, a ‘twittering world’, absence of water of presefice -2
it of dirty water. In the later poetry they occur more often jn
| their original forms. But the emphasis on purgatoria] discipline Vi
- introduces some changes too. Garden is descicated into
desert and the two are interchangeable; Agape evokes the i
Eucharist or the ‘Life of significant soil’; and there i the .
ambivalence of fire (lust) or fire (purifying love). Along with '
the usual symbols Four Quartets consumes the four elements, '
air (Eros), earth (Agape), and water and fire (Charis) in the
Herakleitean fire which is revealed as Divine Love (discharged
; by the Stuka-dove) so as to bring about their regeneration at
= the world’s end-Still Point.

B - i
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The Theme of Love in Dante and Eliot 209

In fact, Dante and Eliot supplement and complement each
other in our mind. There is so much to learn from a study of
Dante for an understanding of Eliot’s poetry—for an under-
standing of its Central theme of regeneration through love and
its dynamics, its formulation through situations, symbols,
allusions and epigraphs, and even the techniques of its formu-
lation. From the epigraph of Prufrock to the vision of fire and
rose at the end of Four Quartets there are Dantean reverbera-
tions throughout Eliot’s poetry. Eliot repeatedly acknowledged
the deepest influence that Dante had on him. But in his own
way Eliot himself has made certain things more gxplicit—two
truths of spiritual life in particular : there is*JiQ 8ither-or and
there is no once-for-all. His emphasis on ttlgf}lterpelletration
of the infernal and the purgatorial vision$,“0n the principle of
Incarnation and on sceing history as a<{thcophany; his concep-
tion of the intersection-point in every here and now, of ‘the
always now’, of the transfiguration of the past, of the continual
change of personality andNof freedom from enslavement
to Time not only through.mOments of szupore but also through
right action (reinforcedby the philosophy of the Gita); his
celebration of both thie Affirmative and the Negative Ways as
one and the samgpn@nd of the fact that both may be either
happy or unhdppy-or both; his advice to follow the ‘unattended
moments’ with ‘prayer. obsefvance, discipline, thought and
action’; his enrichment of the use of the analogy of art for
defining the stillness of regenerate consciousness—these are
some of the points on which a study of Eliot can enrich the
understanding of Dante’s poetry.

I have indicated the points of common concern at which
the two poets touch each other on their common ‘ground of
beseeching’ and the Still Point which is their end. These are
only hints and guesses which might lead to a more compre-
hensive study of each poet.

It would be childish to see Lliot as & miniature Dante and
Dante as a big Eliot. The poetry lies in the uniqueness of each
‘sensous incarnation’ (to use Wordsworth’s phrase), in the
uniqueness of a poet’s forms of experience through which he
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{. The translat pljs from the Temple@s ics edition (London ang
New m@ 'Other passages from t&ﬁaradz so, when ndt';'l di ;.L;L-;.J
_)qjj_g],n e are from Cary’ s tran a& The Dz’vme*ComedJ;'(O

1910). 0 b

D3 "5’! a Figlia che Piange.$ - _'__
BT JeJ.Use ofPoeﬂy am&@ se of C'I"'ricism (London, 1946), p. 1'2_-7“ ;

_E}',' he quOtdthl’l E the Purgutorio are from the translatlb ai_

_p_rothy p 5% S enguin Books (Harmondsworth, 1955), -

-'}?%e ‘Chor rorn The Rock’, The Cocktail Party and Four
: ‘."Qﬁa_l_'tets. N
6. Obviously, this knowledge involves value-judgment. v

»

7,qu Milton’s concept of the Fortunate Fall in Paradise Lost, ar d

i M also his remarks on virtue in the Areo pagitica. =

ﬁ Temple Classics edition, op. cit. q

_!9 See Dorothy L Sayers, Further Papers on Dante (London, 19'57’“
particuiarly the chapters on Virgil and the Cornice of Sloth.

10. Cf. Wordsworth’s spots-of-time experiences, -

11, Eliot’s famous essay, <Tradition and the Individual Talent’ bears «
rtpgtlmpny to what is said here. "

;t? See Genesius Jones, Approach to the Purpose (London, 1 u"
Im 874,

1. T :-Ell@l; Selected Prose, Penguin Books (Harmondsworth, l95'3
"f

.-‘: .n-
i =

13,

.
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fhe Ancient Mariner 413 '

as in the case of the bride in the Wedding-Feast; and ‘merrily’
did the ship leave the familiar human surroundings —the kirk,
the hill, the hght-house. Everything ‘looks bright and it sends
a surge of impatient urgency through the breast of the Wed-
ding-Guest—as he imagines the merry ‘minstrelsy’ nodding their
heads and leading the bride into the hall.: But the ‘bright-eyed’
Mariner holds him still. The Wedding-Guest’s impatience js
overcome by the ‘loud roar of the blast’ which drives the ship
fast to the regions of the ice that  ‘cracked and - growled and
roared and howled’, and with its ‘fearsome noises’ seems to
drown the merriment of the Wedding-Feast, carrying ‘the ship
and the mind far away from the regions habltable by man or
beast to the far-off seas.

But it should be noted—and this akpe’ars fo-be a sigﬂiﬁ‘éant
feature of the structure of The 'Ancient Mdrine’r—that the poem
keeps returning again and again to feastifig, hospitality, and
human fellowship. As a matter of fast,” this recurring human
strain provides anchor to the voydge of the human spirit: the
glimpses of ordinary life wafling “through the merry notes and
tumult of the Wedding-Fecast, and the startled responses and
the actions of the Wedding-Guest, a spirit timorous and
innocent of the horcors of the sea. The Albalross who, in a
way, symbolises the joyous life of nature is received like a
guest with cheers by the heat-oppressed and frightened mari ers
and is offered food and hospitality, and accepted into the
intimate circle of frolic and play. The bond is strengthened
by the bird’s ready response to the Mariner’s gesture of good-
will, and the bird’s faith in that good-will. He is the guest,
innocent and trusting. The Mariners are the hosts, loving
and kind, and in a measure thankful to the Albatross for
enlivening the monotony and boredom of their dreary existence,
with the spirit of comraderie which his presence occasions.
Here we have perfiect equilibrium and harmony between human
instinct and the spirit of Nature. [t does not take much to
infer that the bird who ‘came through the fog’ also represents
Nature in its buoyant and benign aspects. - This is suggested
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: ‘burns thwugh.the..vivdd.reco'l'lecti.o.n of the agony, qu’cha' B

~ Ancient Mariner and the Wedding-Guest less fortuitous than it ; -

Mariner who shoots he Albatros:
w. disrupts it-rudely. It is followed by a period .
uffering and woe. The agonised soul of the Marine;

L

he shares with the Wedding-Guest. And through the al’chémy i
of shared pain—one of the most enduring of human bonds—
the Wedding-Guest. is irresistibly drawn towa d%’lhe At
Mariner who ceases to be the isolated figure % Jbut becomes,_|
a prototype of the suffering humanity. It i erefore, essential
to go over this part of the,.Mariner§¢ e in some- detaiflin

order to appreciate fully the devel@ relationship between
the two of them which lea n to their identification.

Needless to say that the proc “of this compulsive identification .
has not only been promp! t also hastened by the ministra-

tion of both awful and enign aspects of nature, and achieves

its transcommunic Qﬁ to the Wedding-Guest in a most
intimate manner Iso recalls to mind Wordsworth’s faith in
the power o n\zﬁr to chasten and sublimate human nature
through theki\n process of law and impulse.

The Mariner’s was an arduous journey, and the poem
describes, in vivid and affective detail, the various stages of his
agony, despair, recovery, and, regeneration. The Ancient
Mariner who is wrenched by the agony caused by the memory
of his sacrilege on life and Nature, recognises in the Wedding-
Giiest the proper object for its relief :

I pass, like night, from land to land;
I have strange powers of speech;
That moment that his face | see,
I know the man that must hear me A
To him my tale I teach. 38

This uncanny intuition makes the encounter between the:" i
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The Ancient Marinet A4
may appear to most at first. The Mariner isolates the Weddig-
Guest because in the light of the insi'ght he has acqui
experience he recognises him to be diffierent from t|
guests. In other words, the Wedding-Guest is the type of person
whose instinctive sympathy makes him respond to the tale of
the Mariner and enables him to multiply his valuaple insight,
The Mariner must share it with others so as to be relieved of
his tormenting agony which makes him ‘pass like night, from
Jand to land’. Thus the attraction of the Mariner to the
Wedding-Guest, in the ultimate analysis, is that of the like to
like—of the one who has learnt the truth to the one who is fit
to learn, the one to. whom he Must tegen. It is impot{Znt to
understand this point : the Mariner seeking anothet 76 teach,
finding one who can learn, who can bé moved to\thé depths of
his being and be transformed later on.

If we accept this position, it inevitably Yeads us to another..
The spell which the glittering eye of the Ancient Mariner casts .
on the Wedding-Guest ceases to be smerely supernatural as it
has often been assumed. It is more ‘essentially human—a deeply
touched spirit seeking to speak=to another potentially akin,
through the most expressive.of.the human organs, the eye. The:
habitual means of contact;\fHe touch, having failed, the Mariner
tries the next one mote potent, the soul speaking through the eye.
It holds the Guest who stands ‘still’. But far more potent, the.
true vehicle of the Mariner’s soul-experience, is his speech. His -
initial advantage, therefore, he reinforces with his ‘tale’. It is
the magic of his words which completely wins the attention and-
subdues the will of the Guest, which fact is visibly conveyed
through his sitting down on the stone and listening, to the
Mariner ‘like a three years’ child.’

The equation between the Ancient Mariner and the
Wedding-Guest is fully established as Part I of the poem con-
cludes ; the Guest’s cry of profound concern at the agony of
the Ancient Mariner expressing itself in the tortured look in his
face, and the Mariner’s sincere and spontancous sharing of the

Secret—the ‘mark’ of his shame, the ‘scal’ of his sorrow—with
him;

red through
1€ other two .
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""" @ anguish. The tempo use‘:t :
r:'zl.‘ the begmm len suddeuly, involving olﬁer‘
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DS i't'ality and@@ With their inability to see beyoul

their conventioNal outlook, their addic-

mmediate pre?&
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‘;iggéh--other throuﬁle loss of speech, choked '_1_'
urther segregate the Ancient Marines
hanging the Albatross round his. nec -'f'
ay capegoat to the avenging spirit. Th w _
Short-sighted an action on their part
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once done can ever be ‘surceased’. They wish to
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¢ on the horizon, which, as it moves nearer, as
lfﬂlhil?* This rouses hopes of rescue aale |
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milhe U\ECIUMJMaI’mEf aﬂdl t..hegma]ers, ﬁt"“.ﬁ

' ” _Death. One after one: tw e*m
ne two hundred &alldrsuidrﬂpp"djd“n

..' ~dead, each cursing the Mariner with his eye. 3 "
!' And every soul, it passed me by, e
¢ Like the whizz of my cross-bow !
;' The Ancient Mariner is thus isolated’ to suffer’ li -death to
s expiate his crime. The torture of the others é\ ver, his is to
abide.

f QA
i ” O

‘ It is at this stage, at'the \kmmg of Part IV, that the
Wedding-Guest, horrified OEahze ‘that' he is talking to a
-ghost, interrupts the 1\\/I§ r. | The: poet:-makes.him go-over

“the peculiar physio ical features. of the: Mariner which
give him ‘such an @énnylook’ - Perhaps it is deliberately
done to recall @\ha ly to the mind of the Teader the Mariner
he had met at the beginning of the poem, lest. he should miss
the full impact of the terrible experience through. which he has
passed and which has left its permanent mark: on him. The
Mariner is definitely a marked . individual: ‘isolated from the
rest of his fellow-beings for ever. Appearing almost in the
very middle of the poem this interruption serves another
artistic purpose. It helps to make credible both the Mariner’s
tale, which hereafter has more of the supernatural . element in
it, and the ultimate transformation of the Wedding-Guest. To
know the Mariner is to believe him. The Wedding- -Guest
seems {0 have developed such trust in the - Mariner, such belief

" in his integrity and sincerity, that the briefest, merely factual
assurance : ‘This body dropt not. down’, is enough to assuage

I r-u'l_ I
. v N ) -k . L ‘
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LH dry as dust. |
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e gushed from my heart,
essed them unaware.

lpo*n‘utancous gush of tender feelings in his healt‘ﬂ,. )
mtiacl'c happens : . '

T lp!lfmmv moment I could pray;
And f;’g’m my neck so free

Ibatross fell off, and sank
ad into the sea.

-y
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Oh ! 'dream of joy ! is this indeed *'
The lighthouse top I see ? v
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Is this mine own countree g O

- has been through such str ange experiences that it is l
for r. ﬂﬁll““ the testimony of his senses. To baftle him s ,.L

4 -:-__ av lan mm leave the dead bodies and appear in thei
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of le mts a strange S|ght tn those in t l: -' X
: MI look’ fills the Pilot with fear. But as the boat ﬁﬁ"ﬁ
II’ ship, the ship sinks like lead into the sea. The Mariner’s
Ioly swifilly floats into the boat. The Mariner is free: both
the dead Albatross and the ghostly ship lie buried\deep at the /
bottom of the sca. A

| VII éé

But this is no home-coming for ¢h %larmer. In his own

country he comes like a stra . a ghost. He hungers for
f' human company, having bee ‘N ed to live in the midst of the
i hateful looks of the dead g. But the moment he takes
i the oars, he sends the Rilot's boy crazy. He ‘laughs loud and
long® and all the whik{his eyes ‘go to and fro’.
. <Ha ! ha ! &hhe, «full plain 1 see,
! The %®1OWS how to row’,

Here is ther encounter significantly staged towards the
conclusion of the poem between the Mariner and a fresh set of
representatives of common humanity who represent two cross-
sections of society, both unlikely to be 'frightened away by
anything less than the devil himsclf. The strange looks of
seafarers are nothing new to the pilot’s boy or the hermit. But
so ghastly is the appearance of the Mariner, and so hollow his
voice that all the three new-comers are bewildered and erazed
by fear. But the point which is often missed here is that
Coleridge is completely silent about the Wedding-Guest. The
Wedding-Guest has long since ceased to look upon the Mariner
as a frightful visitant from another world. For him, he is not
a person to be dreaded but an object of compassion. This is
the measure of near-perfect humanity which the Wedding-Guest i

andiig - ki
J = i 2 L
1 ; e ; ade i
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What 1 anner of man art thou ?
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Trm I’iy" énéugh, the Mariner believed that Bé-?l_ od
e frm land’ but he soon discovers to his dismay that i hi
.;;_.’la“ uaﬁd., in his native place, he 1s a stranger. The very s :_
 of him sends people crazy. His mind is hed with 3
 woeful agony which “forces’ him to begin h@( e, and then Jets
~ him free. Since then off and on thys agog& eturns and till his
 <ghastly tale, is told’ his heart ‘with& burns’. This is the
penance that the First Voice orde& e must do for life. He
bears the mark of Cain, as it\were, on his brow aad like
Ishmael must roam from pla% place, without anybody really
harbouring him:

-

&

3 I pass like i }%m land to land. |

It is also noth(\@ﬂt to infer that the Mariner is all the

time brooding?s is crime but nonetheless is not able to share

1 it With anybody else. There is something so frightful about it
that he must keep it to himself. In this context it may be
added that many a time he was forced by an inner agony to
make the confessional to any one who was capable of responding
to him. Each time, the agony, writ large on his face, coupled
With pis strange appearance, gives him a ghostly look and
SCares his listener. But each time, as we learn in the case of
the Wedding-Guest, it leaves the listener a changed man.
Hence the use of the term ‘teach’ by the Mariner. It tends to
suggest that with penance the ‘teaching’ of the tale brings a
| Compensaion, too, to the Mariner. He teaches to one person
d Zt least, at a time, and teaches it well, the great truth which he
Imself had learng at such a terrible cost. Its mere enunciation: -".'.

[ $
N !
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The Ancient Mariner 235

He prayeth well, who loveth well
Both man and bird and beast.

He prayeth best, who loveth best
All things both great and small;
For the dear God who loveth us,
He made and loveth all

lifts him above his own little self and leaves him free of both
the sense of guilt and pain. He lives over again his own
experience and reminds himself and teaches another how awful
the conscquences of violating the sanctity of life are. But what
is rcmarkable is that the poem does not end upon a mere
negative warning. It rises to a positive formulation, of love for
all creatures of God. The Mariner’s suffereing\festlts not in
a ncgation but in an illumination. The Méxifler’s action has
been impulsive and wilful but in no way.“ealculatedly wicked.
That he achieves such a formulatibgy of love at the end
bespeaks of his inherent goodness. “~His passing ‘like night
from land to land’ also seems™to reveal a concern for others
who like himself may tend to@dt thoughtlessly. It is these Who
are cxposed to much périhand are much more worth-saving.
He has come to acquire an insight to spot such a person and
to ‘tcach’ him by hisiown examplc.

VIII

The Mariner, as has been mentioned above, hungers for
human company. He would love to mingle with a group of
people without being unduly noticed or marked out. A crowd
is preferable to individuals, as it affords anonymity and com-
monalty more easily. ‘The loud uproar’ from the Wedding-
Feast, and the ‘little vesper hell’ invite them to the feast and
the church simultancously. For the Mariner the choice is
clear :

O sweeter than the marriage-feast,
*Tis sweeter far to me,

To walk together to the kirk
With a goodly company !—

a4
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Ao ---l"r to {t ahd the \ﬁandé?ls' n-"'_yr, 3
g rnotel : L ﬁtéxt, the profusmn of lncndent é;i it e Ser
P te "thermg over the passion between lnan an
L_H 1a—all these determine the tonal har l% of the
"R -. ;ent use of words like ‘dream’,. ~&?ler and slee
cor rlbutes to a pervasive atmosp h1ch is other than. B
fuatthly or mundane. Admittedly ¢ ance as an 1mportan|:
motif is very much there and it ls'\j rced by all the suggestions
" of the miraculous. But the I tic and the miraculous are
part of a total design and ?}Ubsefwcnt to a larger pattern of
expectations that the pl ets up from the beginning. Even
the mythical theme R$estoration from death and ordeal by ‘
. water (reverber @ of which were presumably caught by L
. Eliot in The Land) which runs as the groundswell of the
. play is given weight and relevance thfough a full exploration
= of sin and evil. In other words ‘romance’ as an jnstfument
I of reconciliation provides only the outer envelope of the play;
g its real core consists of an ethical concern of tremendous dimen- ;'
. sions. Prospero is the supreme, controlling poWwer in the :
desert island where the main action of the play takes place.
But through a quasi-monologue in which Prospero is reminis-
cencing about the past we are enabled to see in a flash-back N
how he had been rendered ineffiective by the subtle machi-
b nations of his own brother, Antonio. His is the case of the _
~ priest-king or the contemplative imposed upon and driven out ,
: and cheated by the man of action. Consecrating himself to an
ideal of perfection he was immersed in the close study of the

et

_ e N

(¥ scanned with OKEN Scanner



The Ambivalence of Caliban 929
liberal arts and the world of books wag the true orbit in which
‘rapt and transported’ he moved happily and with a sense of
inner fulfilment. He grew indifficrent to his divine right as
king and,holding Antonio next only to Miranda
built an absolute trust on him. Being invested with full
powers, and helped and abetted by Alonso, the king of Naples
and an inveterate enemy of Prospefo, Antonio, went the whole
hog in consolidating his own position and throwing out the
rightful duke of Milan. He met the requirements of his status
punctiliously and held the officers of the duchy under his sway
with such firmness that according to Prospero,

in his affection,

: x\\
now he was v
The ivy which had hid my princely trunk,
And suck’d my verdure out on’t.1 (i,ii, 85-87)

The image of the ivy, climbing up the ttee:trunk stealthily and
depriving it of freshness and vitality litfle/by little, is very pre-
cise and luminous. It concretizes the process through which Anto-
nio managed to creep into the basom of Prospero and deprived
him, perfidiously,and through a8ecret alignment with Antonio,
of ducal power and the energy and sustenance he drew from it.
Bent upon femoving evel'the semblance of ‘delegation’and seat-
ing himself securely if\fhe saddle Antonio embraced Naples as
a ready ally. With salctlated designs he bent his coronet to the
crown in return for which Alonso eagerly supported him and
provided ministers for shoving Prospero, along with Miranda,
off Milan in ‘the dead of darkness’. This is symbolic of a
descent into hell, an irruption of the paradisal bliss and
tranquility which had characterized life in Milan till that
moment. In this Prospero is not the doer but one who is acted
upon by others, a helpless victim of the devouring jealousy
and ‘ll-weav’d ambition’ of his own brother. The latter’s
task was facilitated partly by Prospero’s lack of sagacity in
wordly matters and the magnanimity With which he had
transferred the authority of the state to Antonio, afid paftly
by the latter’s adroit and cunning exploitation of the
situation.
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we WEf’E’ at Tums at thé marriage Ofyour day u.l_.'
- *wim is now Qucen’ (ii. i., 92-94). This Prospe has ,.._,.;
~ able to accomplish as practiser of the white n %ﬁ and with
the help of his books of secret lore an anyway
- thought Prospero’s supernatural powel'Q be dependent
on them) he had been provided wi y the kind-hearted
Gonzalo. Prospero now holds ;& ings of power firmly

i in his hands and can djctat .\ terms to any one and
;I: whenever he chooses to. An;%? who had already dislodged

.

Prospero with a sleight of haud) now tries to pour poison into "
Sebastian’s mind and _provoke him follow the precedent he M
himself had establjsh Through secret manoeuvring he had -
succeeded in depp'\&}rosperk) and Miranda of their legiti- _
mate right of rnance; now employing all his powers of o
persuasion. to%nvmce Sebastian of Ferdinand’s supposed -

death he urges him to rcsolve upon disinheriting Claribel, his
sister, Who is married to the king of Tunis. Following Sebas-
tian’s final, though demurring, acceptance of Ferdinand’s death
and reacting against the premise that Claribel may be the next

heir of Naples, Antonio puts all his rhetorical energy into
pooh -poohing this wild surmise:

She that is Queen of Tunis; she that dwells

Ten leagues beyond man’s lite ; she (hat from Naples

Can have no note, unless the sun were post,—

The man ¢ th’ moon’s too slow,—till new-born chins
Be rough and razorable; she that from whom
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tia .rg,oo __oros .im(.j,_}r_;
| St -
a magain t the ﬁeaks of cha1 e or desti
{g. fullyﬂand finally nerved up Se dsiian ant '.'a.: v
., ibility that the qualms of consc1e 1ght*d'bﬂ et

ntually from the path chosen by utual con‘é‘é‘ﬂ
“1 ono s reply, which sceks lo own the demon of-fn

in Sebastian’s mind, Is a clas n\ , for here the promp-
0f l.,our moral nature are& ed aside as delusory,
r;g'-'_l-le_ss and Irrelevant :

A ll

u-i-

Seb. But for your confé
" Ant Ay, sir; wherg % hat? If*t were a kibe, e
BT would put my slipper : but 1 feel not T I
£ This deity ir bosom ; twenty consciences, !
- That stand ’twixt me and Milan, candicd be they,

.r ~ And melt, ere they molest! (i, i, 270-75)

II,.._!Il_.

S temptation scenc in The Tempest has all the overtones of
transpires between Macbeth and Lady Macbeth; —
nce is dismissed as less than a physical inconvenience

can anyway be removed mechanically and s denuded Of A
r '_ilﬂiﬁCancc To evacuate his bosom of the prQS ce
eity’ (and the sneering touch Is tOO b!lm o ’ c
|' |I"",1 l&un,ﬂ-ﬂliﬂ\ pdy. ﬂ}e - way fQ 'ld_ blooded
» 4 r -.

i
; .ll'l“_
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o Pl ence, forsstaled by ;m inte
m.% a ]hll-ll repetition and extension g[m
which had been inflicted upon Prospero and leag“ .‘
‘they were forcibly evicted from the dukedom of Milan.  Again,
in the one case Prospero was grosdy victimized and was im

tent to protect Miranda and himself against aggression ; in tllc

other the murder of Alonso and Gonzalo 1s p &nted through

his own omniscience. In other words, fro of complete
passivity Prospero walks forward t stdtus of a prime
mover, and looks like the magus of ! enalssance neo-Plato-

nic tradition.

The theme of ingratitude -
Lear is also focalized in T
variations on it in a si

V@h is at the centre in King i

'empest, and Shakespeare plays

unified pattern. After being cast |
adrift on the unmhq? island Prospero comes to be recog-
nized as its indi ble lord and master both by Ariel and
Caliban. T e\@er who is a creature of the base clementS—
earth and —offers an antithesis to Ariel who is made of
the finer ones—air and fire. Caliban’s pedigree accounts both
for his physical features and his moral depravity. He reminds
us of Circe who, in the allegorical fables, turns men intO
beasts by subduing their reason to the supremacy of the senses.
He is a true picture of deformity, and the uglier he grows,
‘s0 his mind cankers’ (iv, i, 191-92). While Caliban’s proclivity
towards magic and sorcery, being inherited on his mother’s
side, is an excfcise of procedures towards profane and evil
ends, Prospero’s magic is of a neutral character, capable of
beéng turned to both good and indifferent ends—a kind of
th®WEY which may sometimes be pressed into the service of e
religious ends. Prospero s rapt, secretive, unwordly as
well as pragmatic, humane and business-like. He employs
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The Ambivalence of Caliban 1

Ariel for carrying out his delicate and sometimes arduous
pehests and Caliban has to do menial services for him, and
the latter is also subjected, as a compensation, perhaps, to a
process of aucation. He claims credit for acquainting
prospero  With all the beauties and subtleties of the island
which would otherwise have been hidden from the latter’s view:

and then I lov’d thee,
And show’d thee all the qualities o’ th’ isle,
The fresh springs, brine-pits, barren place and fertile :
Curs’d be I that did so! (i, ii, 338-41)

On Caliban’s own showing it was Prospero who taught him
the alphabets—the first rudiments of knowledge-~“lahguage
which is instrumental in clarifying vague and inchoate impres-
sions, and thus be in possession of the medium-for naming the
objects— ‘the bigger light” and <he less.* It is through
Janguage that thought is provided with anmgutward vesture and
it is in terms of the capacity to solidify this nebulous mass
into precise images that the prégress from primijtivism to
civilized living may be measuréd.™ And Caliban's ingratitude—
no less astounding than that'of Antonio—may be gauged by
his own rejoinder to Prospero :
You taught ‘me, Janguage ; and my profit on’t

Is, I know\how to curse. The red plague rid you
For learning me your language ! (i, ii, 365-67)

He betrays his sensual impulses when he harbours the evil
intention of raping Miranda—a radiant image of innOCent
chastity—as is alleged against him by Prospero :

and lodg’d thee

In mine own cell, till thou didst seek to violate

The honour of my child. (i, ii, 348-50)

The element of brutishness in him is evidenced by the unaba-
shed and unqualified perfidy of his reply :
O ho, O ho ! would °t had been done !

Thou didst prevent me ; 1 had peopled else

This isle with Calibans. (i, ii, 351-53)
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hush nor shrub, to bear off any w
brewing ; I hear it sing * th’> win
huge one, looks like a foul bombard that \would
Il it should | lu_m_t_[g_; as . i"wj (‘_f_(_] before, [ know\not whei
ead : yond Whl!.l:? DPJ@g {‘J' oud @‘1‘0(13 rgsxm,. but fall by pa
hat have " man or a-ﬁsh," .or (ﬂ! "Tl.bﬂ]} : he sme
E: ncnent and ﬁsh Jlke 's.m e:l . ind of, not of the u.&uth

,,1«.,__{& o ""‘5 f’ : B w‘(n me
. =
I. .- 3 ‘ -
mmculo is caught in the 4§$ of 1mpendmg ram 1?“
Ay under—‘the black c]ou in ‘like'a ToulIBD ML EEIE

;‘t'o discharge its lquor§g ocs not know where to scek shekil.
,‘ - against the fury 0:§ >ments that press upon him on 'l]LSld
- The threat to sec is mounting up steadily and there sec s
to be no like i@d of the abatement of the fury. While th.u
feeling mis e and impotent Trinculo catches a glimpse o
Caliban and’the context of the lines suggest that he is ind'istr-
guishable from the clements surrounding him. There is somethir ing
of the sca-bcast about him, a kind of monstrosity, a smack of
the submarine life reaching back to the beginnings of tlme e
smells likc a fish, thus creating an unsavoury effect, and ne
- suggestion of the primordial life about him arrests our attention
all at once. On closer scrutiny it is revealed that he is ‘le T“ :
like a man and his fins like arms’, and the palpable warmth eX=
:u.dqng from him confirms that he is instinct with life. And yet th
- living clod of clay seems to subsist at the lowest level Qg‘
'fnﬂe This element of monstrosity—the fact of his bei ing
chf —ls thus underlined both in regard to mg n cceden
and ‘J"t! 2 :'.s«. of relationships in .wl;.;gh hg:;f; wolved.
; R s |

"'|
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The Ambivalence of Caliban 235

Early in the play Miranda refers to Caliban thus

Abhorred slave,
Which any print of goodness will not take,
Being capable of all ill ! (i, ii, 353-55)
And this intuition is further confirmed in a later context by
Prospero in almost identical terms :

A devil, a born devil, on whose nature

Nurture can never stick ; on whom my pains,

Humanely taken, all, all lost, quite lost ; (iv, i, 189-90)
Miranda’s statement, born of peevishneess, is couched in very
general terms of good and evil; she is specific only to the
extent of implying that Caliban is recalcitrant:.fa, all those
civilizing influences Prospero and herself ﬁjeen trying
consistently to exefcise on him. Part of hcrfp‘e’evis]mess might
have been engendered by the ingenuity g’ﬁ“a’ﬂow of the curses
Caliban had been pouring upon hisN\bénefactor, or usurper,
according to his own valuation. {H& is so much compact of
evil that goodness has a precioysylittle chance of penetrating
through this opacity. ForqPcdspero, equally piqued by his
infransigence, the criterion“of judgment is the antithesis bet-
ween natyre and nuftuley, * Nature in this context is a complex
idea, implying brute\@nergy, the untamed beast in man, the
potential of unbridleéd~passions, and nurture is the process of
imposing a limi¥upon what is unbounded and chaotic. It is
also possible to conceive of nature as a fallen state—a state of
gracelessness—which can be made good by the process of
education or culture. It may as well be regarded as a condi-
tion of primitivism in which man was involved at the threshold:
of life and which may be lived through and transcended. While
Miranda only expresses a selse of exasperation at how Caliban
behaves, Prospero, indeed, is the spokesman of a kind of
pessimism, for the wunregenerate Nature, symbolized by
Caliban, is not likely to undergo any radical transformation
from within. Spenser in The Faerie Queene has been similarly
concerned with the Nature-Grace polarity, lor whereas nature
implies an order of living in consonance with the naked human
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seems to both Prosper
t0 incorporate him into th
i - of moral realities.’?
~ Besides Caliban’s ignoble designs against
L Prospero, his transfer of allegiance 'fr_'mgl’i:;c_s ero to Sty
~is rather symptomatic. The two of them represent two '
1 ent spectra of values, and there is nothing in comrhon between
them. Caliban is seduced by ‘the celestial or’ to fall
under the spell of Stephano’s personality. @ hailing of him
as ‘thou wondrous man’ seems to be vesty of Miranda’s
welcome of Ferdinand as ‘a thin@ne’, though both are
expressive of an ecstatic responsw idealized figure. This is
t

preceded by a quick intercha K ween the two of them thus :
Cal. Hast thou not {é’d from heaven?

Ste. Out o’ the » I do assure thee : I was the man i’th’ o

My ess show’d me thee, and thy dog, and'thy bush.
N (ii, ii, 137-42)
These lines reflect an element of child-like simplicity and
the capacity to conjure up shapes and figures, aided by the
visionary gleam of perception, conferred upon the unsophis-
ticated. He is fascinated by Stephano, crowns him king in his
Own imagination, swears t0 be his true subject and his foot-
licker, and extends his ambition to the extent of joining him and
Trinculo in 2 foul conspiracy against Prospero, The prospect of
braining Prospero, possessing the ‘nonpareil beauty’, Miranda,
" and becoming the undisputed lord of the secluded retreat
is kept dangling before Stephano by Caliban all the time. The
radicality of destructiveness lying at the back of these designs
explain$ the grandeur of evil embodied in Caliban, and this

moon w@ € was. L
Cal. T have ?e thee in her, and I do adore thee : ]

LA

'3

T e

(3 Sscanned with OKEN Scanner



!‘ﬁﬂmnhﬂﬂran& Gi!ﬁﬁﬁ' ~the 1'
/ ﬁqlm and unpurged passions have swamped reason
in a marass—on the other. Caliban resents luh‘ﬂﬂfaﬂﬁ h.
- to Prospefo apd hankers after freedom consistently and is '[.
i dgludeq into thinking that he will achieve his long-sought y
P ambition by renolncing tutelage of one kind in favour of :

noth‘er In otper Words, so irksome and humil; to him '

are the menial services he has been subjecte éy Prospero

so far that he imagineg he would be free if were accepted

as his protégé by Stephano. 1In return@%

‘I'll show thee every fertile inch o’ tl@
further

is he promises :
> (i1, 1i, 148), and

*

I’ll show thee the best sp \ I’ll pluck thee berrles

I’ll fish for thee, and e wood enough. %

A plague upon the@.t that I serve! (ii, ii, 160-62)
He had carlier spoken \QProspero In a similar vein (i, i, 338-
341) while levellin é charge of usurpation against him and
giving free scopé\\ his imprecations. ‘There is some-
thing visionaryw about Caliban’s feeling for freedom, even
if he is mistaken in supposing that it will lie in serving
Stephano.’* In the first part of this comment Foakes seems to
go quite wide of the mark, for there is nothing ‘visionary’
about Caliban’s aspiration to be set free of the tyrant PI‘OSpeI‘(?.
On the contrary, his aspiration is equivalent to a kind of anti-
freedom, and is rooted in the anarchy of instincts. Prospero
and Steghano represent two different categories of values and
Caliban leaves us in no doubt about his order of preference§.
By identifying himself with Stephano he casts himself in his
image at least for the time being. .

Prospero’s “filth as thou art’ is a stong etching of Caliban’s

Character, and yet inspite of this eartl.ness as well as a streak

1N
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o, The moment_he becomes real the evil in i get
-f‘ rred ulllmnnl remain an absolute evil; it assu ‘u
almost the spirituality, of the primitive. Or

lh stage directions in i, i, 123 reads thus : Ariel plays the'.

tune on a tabor and pipe, and this is followed by the ensuing
lines :

Il | Ste. What is this same ? _ a iy
| Trin. This is the tune of our catch, played. e picture of ]

(% Nobody d\ 4
I Ste. If thou beest a man, show thyselm y likeness : if thou =%

beest a devil, take 't as thou h@
Trin. O forgive me my sins !
Ste. He that dies pays all debg\: defy thee. Mercy upon us !

Cal, Art thou afeard ? é\

Ste. No, monster, not (i, ii, 124-32)
It is evident from the ab@kt the responses both of Stephano
and Trinculo to the harmonious sounds flowing from
Ariel’s tabor are w ng and indeterminatc; they are enme-
shed in ambigui @ Both of them are at a loss to say where
they emanate {n, alternately imagining them to be produced
either by a man or the devil. The unearthly music of Ariel
leaves them in a complete muddle and their sense of discri-
mination remains suspended. Stephano, being the cleverer
of the two, more wide-awake and sharp-witted, tries to hood-
wink Caliban and refrains from committing himself anyway.
Caliban’s reaction, on the contrary, is more forthright and
ingenuous and he seems to be perfectly at home in this island
of strange and beautiful sounds. His imagination—that unique
and sublle gift, that transforming power with which he has
been endowed by Shakespeare—is set ablaze at once and he
begins to dream of the unsuspected riches that the clouds are
likely to pour upon him when he is in a state of trance. It is
this capacity for travelling in unrealized worlds at the touch of
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 Sometimes a thousand twangling instruments
~ Will hum about ﬁ&Tnt_::: ]"ﬁI‘r!';ﬂ sometimes voices,
~ That, if I then had waked after long sleep, :
Will make me sleep again : and then, in dreaming,
~ The clouds methought would open, and show riches
Ready to drop upon me ; that, when I wak’d, : =
I cried to dream again. (iii, ii, 133-141)

| This continuing sense of wonder, this responsiveness to
the shimmering beauty of sounds and voices * this keen
impulse to have the rapturous condition prol % is, indeed,
amazing and creates a feeling of blessedneuk he alternation
between sleep, waking and then sleepi ain in order to be
visited with dreams of surpassing bea confers upon Caliban
a unique distinction. He is ca f following the trail ofl
a visionary gleam and soarin transcendental regions. His
sensitivity to music is bo éom by Ariel himself in a later
context thus : @

Th Qat my tabor;
At which unback’d colts, they prick’d their cars,

Advanb@ ir eyelids, lifted up their noses

As t smelt music : so I charm’d their ears,

That, calf-like, they my lowing follow’d, through

Tooth’d briers, sharp furzes, pricking goss, and thorns,
Which enter’d their frail shins: (iv, i, 175-81)

This is apparently in reply to Prospero’s query regarding
how and where Ariel found ‘these varlets’ (Caliban and his
confederates) but that the specific reference is, nevertheless,
aimed at Caliban is brought out by Prospero’s.

Spirit,

We must prepare to meet with Caliban. (iv, i, 165-66)
uttered a little earlier in the same context. ‘They smelt music’
is a clear instance of synesthesia, and the lines following
closely upon this phrase demonstrate their complete and dazed
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hn ave a growing realization that the w
~out to denounce him for his act of sac
rD and Miranda. His desperation is ¢
ﬂmt he would rather ‘lie mudded i th’
thh a guilt-laden conscience. Tht _
'l;OEperQ surrenders his status as an-
claims with the deepest convi t:

Hlln gainst my fury
r action is
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Two of these fellows you

| .r ' Must know and own ; this thing of darkness I :
|| 1 Acknowledge mine. (v, i, 274-76) o
If !
s The possibility of this acknowledgment had bf@ﬁ“ited very "l
early in the play thus : é |
‘ But, as ’tis, '\A |
We cannot miss him : Q (i, ii, 314-15)
And D. G. James comments shrewdly in this context thus:
‘and the time will come wher will say : ‘this thing of
darkness I acknowledge min St. Augustine in his Confess-

ions knew well the dar%@ hat was in him, set over against
the light before whi trembled in love and awe.”® And
Foakes also believe t Caliban externalizes Prospero’s own
propensity to a&@)evﬂ, and hence his acceptance of him is
the recogﬁtié( the subdual of evil within his own self.®

Caliban is* ultimately moved to speak very significantly
when he says :

and I’ll be wise hereafter,
And seek for grace. What a thrice-double ass

Was I, to take this drunkard for a god,
And worship this dull fool! (v,i, 294-97)

These lines are the fruit of a chastened impulse and mark a
clear advance in perspicacity. The disillusionment that Caliban
comes to experience regarding Stephano and Trinculo is
partly caused by a sense of their discomfiture in the face of
Prospero’s superior strategy and partly by an instinctive perce-
ption that he, along with them, has been rotating in an endless
chain of trivia. But ‘darkness’ as defined by James or Foakes

e o=
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urrounded by the power of Prospe
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1iemy of the imagination. In him one may 'pe"' Y
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son Agor .I!.Tﬂ@‘uﬂor?ﬂlex a poem e il

1 reference, as it was done in a paper prese_nte;!' at a recer
&;—,?M:{lton." Milton scholars have rejected the oo
SgTr e

‘and autobiographical approach to the pr even he
I"«%ﬁbede that close and obvious para]le@ St betwee
r&afn'soﬁ and Milton, and at least one re ce (692'704j.t
'ﬁiearly to the government’s Teprisal on “the leaders of the
Commonwealth after the Restoration® Without the heroj -
memories of his own share in the &volution and the conse-—_~_
quent despair, Mjlton would have*not been able to recreate ‘
the story of Samson with the“\same impressive energy as he
does in Samson Agonist But it is of dubious merit to
carry the significance e parallels any further, for Milton
was without Samso ’gtrwhelming sense of guilt in betraying
the commandmento£'God. He was also too great the imperso-
nal artist to b&Misled by his own feelings which he sublimated
and there is nothing in the poem which is antithetical to the
fable which Milton borrowed from the Old Testament (Judges :
KII-XVI). 1t is, therefore, more unfiortunate to allude to
Samson, however indirecty, in relation to certain events on the

Indian sub-continent when no convincing parallel can safely be
established,

The sajd essay also makes two self-contradictory statements.

‘In the background of national calamity’, writes the author, '
‘Samson who in Milton’s pla

an ipdividuaj concerned
God, lost for a while s
became more of 3 national

Y 1is secen progressively as more
with his personal commitments to
omething of his individuality, and :
hero, a symbol of the nation’s will

i
i
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These two clajm$, name
ham lon, 2 J'mj;’m:l f.!@",“] struggl
ml agon. wnh -g‘.-. ac mg as Qe

ve been ‘convincing] é l:c:redIl W. R Pa

txample argued carly as 1937 that it is

fndlvndual z@ t as a national champln
t

1 umru of mterg he poem. Race and nation,
(0 him, are no importance, since Milton T
]le Greqkq;éal of characterizaticn, has focused
on S ﬁbﬂ ‘as @ man’.® It is the physical and
Y suffering{of Samson which is Milton’s major thematic

n, ahd Dot the contest between God and Dagon, which
ce
1s incidental.l

1 .-ll Parker again who pointed out that Samson Agonistes
."@T;' jore than just an imitation of Greck tragedy. 1t
and this ‘more’ has been explored in the Chiristian
tion which, like the Greek tradition, is one of the major

on the poem. It is generally agreed that Samson

s is, as A.S.P. Woodhouse puts it, ‘a tragedy, which,
m;ulously it adheres to classical cuuynuump s
j.H,-., fi .ulaly from a Christian point of wuw,lﬂn

hristian ( iﬂl 111! main coneern is ,g;g hicl )

Cled -* jfuﬂawl E‘ r,&

(% Scanned with OKEN Scanner




_‘"-an_ =

{ raflon through the same inte

of spritual progression, it is dif
on s_transformatlon from the brawn  ba

(¥ Scanned with OKEN Scanner




Heaven does not refer only to the air of the

by

19 * the 1' I:_:'_;-. 7-‘: -_
lave and fﬁéﬁéﬂ&;' .
- ‘day-spring born’,
Samson hewails the humiliation, both physical andspiritual, of i
his fallen state and recalls the promises mad his birth. |
Preceded and followed by these complaints,. Q e middle of

his soliloquy which contains the seed of hi eneration.

Yet stay, let me not rashly call i ubt
Divine Prediction : what if all\féretold
Had been fulfill’d but thr@mine own default,

Whom have I to complgi but myself? (43-46)

willingness and desire ek divine guidance for his spiritual

Like the opening line\Qlllch express indirectly Samson’s
recovery, the linessg Sd above show that his reason is yet

‘unclouded and h%n recoghise his guilt and admit his own

fault. ReViewilg his past sin, he laments that he not only
revealed the secret of his strength to Dalila but he also felt
‘Proudly secure’ forgetting that he was ‘liable to fall’ (55).
In the midst of his lamentation he interrupts himself again to
admit his guilt,

But peace, I must not quarrel with the will
Of highest dispensation, which herein
Happy had ends above my reach to know. (60-62)

This admission of guilt is followed by Samson’s lyrical out-
burst on blindness (67-109) beginning ‘O loss of sight, of thee
1 most complain’. Perhaps, the impassioned eloquence of
this passage owes something to Milton’s own blindness, who

1

Ll
ol
. gL
X : 5
— - . —.'_J—L- e T —_ == ila
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ﬁ‘ hnhu Chorus, which comes to m;gﬁ oo
,w by the miserable appearance and changed co :
the once powerful hero.

See how he lies at random, carelessly dlffu%

With languish’t head unpropt,
As one past hope, abandon’d,

And by himself given over. .\Q (113-.2'"'. i

o i

¥
& #

This description is, however, misleading in the sense that it
judges Samson only by his exte appearance. The Samson
who in the most intense m s of grief refused to blame
God for his suffering an had the strength to admit his
own fault twice i0 hi iloquy, can hardly be described as
one ‘past hope’ bandon’d’. At any rate, it is not in
harmony with t tures of moral responsibility which Sam-
son makes in ‘the seliloquy. But the Chorus, by its sympathy
for Samson’s “sin of disobedience, provides him with the
opportunijty to rationalize and explain his sin. Samson’s
unusual choice to marry among the -unclean’ (321) was due
to inner promptings of God (222-24) which was a sign of the
grace of God in his unfallen state. After his fall, he was cut
off from this ‘intimate impulse’ (223) till shortly before the.
catastrophe about which I shall speak later. The purpose
of such a marriage was that I might begin Israel’s Deliver-
ence’. (225) That purpose was not achicved but that was
not his fault. Samson has the ‘intellectual clarity’t? to
e}):plam that persuaded by his ‘countrymen, he had yielded to
o gy e, o i ol
avail themselves of theenemy his own people had failed to-
Opportunity to break their bondage
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Thematic Structure of Samson Agonistes 249

and be free.  As the Chorus associates him with Gideon and
Jephthah, he reproaches his people not so much for their
betrayal of him as for their desertion of God’s wil] (290-92).
The concluding remark of the Chorus that

Just are the ways of God,

And justifiable to Men, (293-94)

expresses a belief which Samson must have thoroughly
approved.

Manoa, like the Chorus, comes to console and bring good
cheer 1o Samson. It is to be noted, however, that in the
pervasive irony of the drama, each visitor produces the oppo-
sitc of the intended cffects. The Chorus in trying t¢ \Iﬁnimize
Samson’s offence, had put forward the argumengz"‘t t ‘wisest
Men/Have ert’d, and by bad Women been deceivd (210-11).
And this causes Samson 10 analyse his past guilt and the neces-
sity of his deserved punishment. Manoa, ih-the f atherly concern
for his son, raises the question of -Sithson s relationship with
God and the justice of his punishiment, (368-72) leading him
to make a fuller and more tOmprehensive confession of his
sin.

Appoint not hedyenly disposition, Father,
Nothing of ‘al\these evils hath befall’n me

But justlys; J myself have brought them on,
Sole Author I, sole cause, (373-76)

Samson dwells upon his <vile folly’ (377) in greater detail :
how he profaned his vow to God by revealing it to ‘my
faithless enemy’, (380) especially when he had been warned of
betrayal by his experience with his first wife, how he had
repelled Dalila’s approaches threc times and how finally
wearied he had betrayed God’s secret. Leaving the sybject
of the past, Manoa reminds Samson that he must take the
blame of the public dishonour of God in the victory celebra-
tion of the Philistines to honour Dagon. Samson accepts the
blame with apparent calm (448-53) and goes a step further
saying that, by his example, he has created doubt and driven

. -l
(% Scanned with OKEN Scanner




250 Salamatullah Khan 1

the “feeble hearts’ to fall off and join with Idols’ (455-56). |
But it is this realization of the magnitude and the consequ-
ences of his sin which, I think, turns the knife in his wound
and fills him with a sense of utter helplessness later in, what
Professor Bush calls, a ‘prolonged lapse’ in his ‘steady up-
ward progression,™® but of that I shall speak presently.

The chief anguish in Samson's life, thus, is spiritual and its
centre is the soul. Manoa’s plan for ransom and Samson’s
possible return to his country and home, evokes no fayourable
response from him and he politely and respectfully rejects the

offier.

Spare that proposal, Father, spare the trouble

Of that solicitation ; let me here,
As I deserve, pay on my punishments
And expiate, if possible, my crinie,

(487-90)
Samson is thus not only comyinced about the justice of his
punishment but is also wilkng to patiefitly pear its utmost
humiliation and sufferibg™ Samson’s speech after Manoa’s
departure (558-651).does constitute an impasse N the moral
drama, even if I do._not think it to be a prolonged lapse.
Samson’s longing for physical death, to relieve him of his
spiritual ageny  with ‘no redress’ (619) and of ‘wounds
immedicabl® (620), expresses his utter helplessness bordering
on despair but it arises, I think, from Samson’s realization that
he is cut off from God'’s grace and has lost the providential
protection and favour. God, he feels, ‘hath cast me off as
never known’ (641) and <Left me all helpless’ (644). More
anguished is the realization that he has brought dishonour to
God and unintentional ‘pomp’ to Dagon, infizcting the mind of
the weak with the desire to become idolaters, The Chorus
suggests that Samson cannot come out of his present state

Unless he feels within

Some source of consolation from above

Secret refreshings, that repair his strength,

And fainting spirits uphold. (463-66)
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mSed sympathy for Dalila and she has been Val‘ldﬁsty'-‘dr h.

dn; v

iy Bewaill Ind mal ,, 1 n of h
Ifilled the first tbree steps oF npénfance”

tion and confession.!® His confrontauon with Dalil,
utes, I believe, his rejection of evil. Critics hth of t g

commented upon. At least one critic has been pleased to call
himself ‘advocatus Dalilae’?® 1t is to be pointed out that

Milton’s contemporary readers would take a dlﬁ'eregiew, for
Dalila, according to Krouse, 6

had a bad name in the tradition which was still- ab'&e and intact : she

was well known from poem, broadside, and @@n as a deceitful, a
treacherous, a dangerously clever sort of worhan) skilful in blandishment

and importunity, The readers for whom Mi wrote . ., were prepared

for a Devil equipped with what appe < the surface to be the best of
arguments.21

Samson refers to her in Qler part of the poem as ‘that
specious Monster’ (230)x ‘he now calls her ‘my Traitress’ (725)
and ‘Hyaena’ (748). ese epithets and Samson’s treatment
of Dalila in ge eeM harsh to the modern reader, But I
believe they did Mot do so to Miltion’s contemporary readers
who were familiar with the Dalila legend as noted by Krouse.
There is no doubt that Samson feels strong resentment at
Dalila’s approach and he does not conhceal it, but he calms down
sradually and even forgives her, although from a distance, not
allowing her to touch his hand. It is to be noted, however,
that Tillyard did not use the phrase ‘settled ferocity’ in this
context.2?

There is something inconsistent in her appearance as des-
cribed by the Chorus and her professed repentance. She
comes ‘like a stately ship’ (714) rigged with fineries ‘so
bedeck't, ornate, and gay,’ (712) but as she comes close, she
declines her head ‘like a fair flower surcharg’d with dew’.

ol
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s also aptly praises Samson |
sion and mora] Courage in rejecfitg the
D:lﬁl'l f Sy by
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beauty though 1n]§0s‘ hath tq,}‘mm powne:
ai :

After oﬁ"ence returning,
‘Love once possest, nor. be e'lslly 'l o
B -'!

- Repulst without m nward passion felt
- And secret sting of\amorous remorse.

ej'el'c'ting Dalila, S’éuson has rejected ev11 _
av 5o and it\s-Not surprising that he scems t' cor
_f deep de?'ondency and his spirits arc ralsed

IV

‘Samson’s occasional expression of despondenc '111d"h"1 UT
eSS, @ repeated confessions of sin and his strong wn
D: lﬂppr,oa,ch depict the turmoil of his soi ‘1@
lplmllﬁl recovery. There is ovc Efltp]
ament ‘that lam,SOn is fr om h e
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5 cﬁ he is enslaved, betrayed by hi ec
- by his eneniis.  Samson does no ct with anger in the face

| 1 : ." iu —-;n:“ J“ “" '." z
(G s J "_ I
ha - ol ":'!:,!.-. e

I ___L-_r, 1 o ﬁls u;% no f orbldden Arts 5l !i_
My fgﬁstt is in the living G od.

st10 Eng Samson s claim that he will §®qe proof’ro 'G

h, Harapha taunts him how he¢ laim Gods favou
' nation and blinde

of this provocation. As a surﬁgn that he is truly regenerate,

he calmly replies :
All these indigniti or such they are

From thine, t vils I deserve and more
Acknowle m from God inflicted on me
Justly, ye air not of his final pardon
Who% is ever open ; and his eye
Gracious to F'e-admit the suppliant ;

In confidence whereof I once again

Defy thee to the trial of mortal fight

By combat to decide whose God is God, ot
Thine or whom I with Israel’s Sons adore. (1168-77) '

Samson’s complete trust in God and his implicit faith lh
God’s mercy, expressed for the first time in the poem, mark t,llﬁ
upward progression of his spiritual restoration. During the
earlier moments of darkness he had felt deprlved of GQdE'
Protection and favour. He no longer does so, for his repen-
tance has brought him to the stage of saving faith. e
hOIidmson had alrcady learnt from Manoa the reason foml :j.._
1day’s celebration and as {he oflicer comes to take hll’l
A
& 8

d
it
LA

i
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the temple, Samson has valid reasong for refusing to go :
Hebrew, he cannot participate in idolatrous religious 'riis :
Before the officer returns, Samison feels inner promptings frcfrs;;
God which prsuade him to go with the messenger but he quali-
fies this decision by stating that he wili do nothing

that may dishonour

Our Law, or stain my vow of Nazarite. (1385-86)

There is nothing abrupt’ze in this decision, as pointed out by
Tillyard. He writes:  <There is a dramatic improbability
about Samsop’s final regeneration. His sudden resolution, due
to Inney prompting, (o obey afler all the lords’ sfn;m ns is too
abrupt {0 be coNvillcing: it seems to be taked ﬂ. i-go lightly’ 25
It may be pointed oUt that this is not the first occasion in
Samson’s life to act in harmony with theJgaiter voice. God had
Once urged him thfough the same provess to marry ‘unclean’
womeR ald jt was an action contcaty to the rational mterpre-
tation Of the Law. Again, if tifis)drama is to be regarded as a
Fecold of the spiTitual grow® of a sinner, there is nothing
‘light” about Samson’s wilhng obedience to follow his inner
voice prompled by Gad.> Samson says that he was content to
go, for .

Mastéris.commands come with a power resistless
To such as owe them absolute subjection;
And for a life who will not change his purpose ?

(1404-6)

These lines embody the grim irony of the situation. Samson
pretends that he was going in obedience to the Philistine
masters, to whom he owed absolute subjection, in order to
save his life. But we know that, in fact, he was going in obe-
dience to the true Master, God.

\'%

Samson who has been described as ‘Patient but undaunted’.
(1623) performs the required feats at the theatre of Gaza and
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amson Agonistes and t
Jmm m&m III (1908).
46, i # =114 i

F '-1'1.,-*- e
g r R

p. 343. ;,_ T ‘."., R ﬂ
Edward Dowden, Purttan and Alzgltcan A dies, in Lit
mm. 900), p- 194. ! ;v§\ et
hﬂ Ilia mR:ley parker, Milton’s Debt reck T,raged_;.;_z.r_m
' gms;es (Baltimore, 1937), p ., - 5

} .4 ld,, p. 114. Qé - :.';

jl Ibid., p. 249. § X
. A.S. P. Woodhouse ic Effect in Samson Agonistes, Universi
_ﬁ "ﬁuof Toronto Quarter (1958), p. 221. *
: ‘*: 3. Una Ellis-Fe &e Frontie’s of Drama (London, 1945), p. 2 4.

‘TM. EM.W. Ti d Milton, revised edition, (London, 1966), p. 29

‘1'5.- See F. Mlchael Krouse, Milton’s Samson and the Christian det l
'._- (Princenton, 1949), although it is difficult to support his conten 0
- that Samson is a ‘type’ of Christ. o o

,:*' 16. The Works of John Miiton, edited by Frank A. Petterson et al.
Columbia edition (New York, 1931-38), XVII, p. 57.

17. Milton, revised edition, p. 298.
.18 Poetical Works, p. 514,

< J
} gh See De Doctrina Christina’ in The Works of John Milton, X
Iy p. 385, where Milton describes the five steps of repentance as €0 :ﬂ

L
L

' .
S hmn of sin, contrition, confcssion, departure from evil and '"_“
“Fis ¥ "l“; 80od. I 'made use of (his classification in my o5p8 :
'rr octrine of Love and Mercy in the Last three BQQK%Qf e
2 oﬂfgﬁswn on Milton, p, 98.

-
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senth cen uy'ﬁ. : he record of these twe or) 50y
.; ”’:“ oursc 1nclude achievements of 3 ' orde g
n literary cnt1c1sm or In matters I to ‘the ed ting
f the plays though in the theatr se were the y?
N "Er'ack’s undnsputed early suce T.he pr-esent. vglp
4contams nothing as noteworthy § we’s pioneering .blo.g?ap-h -
Fvcal editorial endeavour 0 able as Johnson’s 'Judx.c1a1 ';9‘ |
- .Morganns ‘mterpretat &tlmsm Malone’s editorial and
textual achlevements s yet a distant prospect, and even
~ the first syst ough rathef inconséquential study of
Shakespeare’s @( es (Shakespeare Illustrated by Johnsonssw
friend Charlotte Lennox) was to appeal’ a yeal Or two later,
The carlier volumes had revealed the growth of clitical attifu-
des and stances during the seventeenth (1623-1692) afid the
5 early decades of the eighteenth century (1693-1733). That th® |
‘5 entire project is a boon to the students of Shakespeare need
hardly be stressed. The great landmarks of the eighteenth
1% century Shakespeare criticism have no doubt been easy of access
in the familiar Nicholl Smith and other collections but to a
majority of general readers many of the items in the Crntlcal
Heritage volumes have not been more than tantalising refer-
ences in scholarly footnotes. Professor Brian Vickers has of
neccs:Sit_y taken recourse 1o sekction (liberal as far as physically,
permissible), and has not aimed at including everything written

o
-

I
o ki 78
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iddle-class readership moves towards ¢

vms. Professor Vickers shrewdly edits his way through
= ections of early essays on Shakespeare 3 g Eﬁﬂfﬁéﬁ:f&uf

Society. The effort seems rather to be directed at recapturing
the mood of, and retfacing the complex pattern.Oé}itudeé
obtaining in, the successive epochs till the eme e of the
recognisably ‘modern’ stance towards Shake . With such

. - - >
an assumption 1M Mind one may occasi ly be tempted to
disagree with Professor Vickers’s choice aterial or rather

with the extent of his choice. One m r instance, feel mildly
impatient at the number of pages &@m the trivia from the
not€s in Warburton’s disast edition of 1747, and also at
the space alloted to the hostile™ criticism it invited, just and
necessary thOugh it w nd also occasionally brilliant in its
exPOsure of Warburto erties in dealing with real or fancied
textlal cruces. arburton’s was a singular case, no doubt,
and the clergym ‘critical’ fantasies do provide a measure of
the difficultics expelienced in an age when editorial method and
textual criticism, Theobold’s much-maligned though sound
efdeavours notwithstanding, were still in their infancy and the
incompl'ehension Of the lexical peculiarities of Elizabethan
English matched only by a total ignorance of the theatrical,
social and intellectual background of Shakespeare’s plays.
D. Nicholl Smith had included Warburton’s Preface in his
cOllection of eighteenth century essays for reasons that were
probably far from complimentary (o the editorial and other
skills of the latter. He had perhaps less justification for doing
so than PTofessor Vickers since excellence or at least significance
was his only criterion, The present series is less rigorously
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rong assumptio dw:ﬁ& akes
ext . rapb re fe s to Shake DEAre’
\_a u‘? o’ d?zg:ammatzcal Co 'ﬁ i:-.
no way 1related to the gene e&‘,@n 1st0rlcaé_
-p ro‘)lems common in the eenth century is evid
__ ~awareness of ‘the teus-nature. . .of ever- ;7__1
2 'é"in John Upton’ %tcal Observations on Sha’ces 1)
f;."" slished only a year arburton’s edition. ‘Ben Jon ;:-

-

9

‘says Upton, pri\né is English GraMmmar., If Shakespea

I-':.d Milton ne ublished their rules yet they are
ﬁfﬁcu]t to b ed from more accurate consideration of the

m*tmgs %en these are known we shall be less liable to give
a loose o fancy in indulging the licentious spirit of criticist ,
nor shall we then so much presume to judge what Shakespea -
ought to have written as endeavour to discover and rCtri'é" -
what he did write’ (p. 308). Not that Warburton did not
have his moments of stray insight in the Notes (some of th
listed in Professor Vickers's Introduction, p. 15), nor that he

~ altogether lacked his share of an occasional ‘noble emendatl
(Johnso’s complimentary reference to Warburton’s‘Being a go«
kissing carrion’, Hamlet, 2.2.181, for F’s and Q2’s ‘good ki_S.S i
~carrion’). The amount, however, of pure nonsense in the notes
Ppermitted to appear in the present volume seems rather dispr
H_ﬂiﬂlﬁtl though some of it has a peculiar flavour of 1|§,..
ﬂﬂan. withering out a young man’s revenue’, A '

¥ 3 1
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fon. ~Since the promise was not ;-rs by the editor him.
' ""-L'- | =il|phedvby one Thm‘niﬁ ..Ed ds in ¢ e
m ironical Canons of Criticism, and G’losm"y"a -t
e ent to Warbuton's edition, and ‘proper to bouﬁa N3
Wil '.li The period has hardly anything bettei ffier on

the subject of textual criticism (negatwely, urse) than
-se ironical principles derived from Wa on’s practice.
They must have contribuled in their ow \' to the gradual
enlightenment in editorial matters that\b so slow of attain-
ment from Rowe to Steevens and M@. (Thomas Edwards,
“incidentally, had been trained fi law like Malone). The
exposure makes delightfiul g though, again, one feels
i that the sample of notes tak erhaps a little more space than

] needed to give a tast?\@‘their quality. The selection of

e

material from the perjod) under feview is on the whole excell-
enl. Where else c}Q general reader come across in extenso
the anonymous \Remarks on the Tragedy of Hamlet with its
distinctiOn of being the first detailed examination of the play
as alsO wjth its other, rather dubious, distinction of being the
first 10 rajse the problem of the protagonist’s delay? Here,
between the same covers, we get Cibber’s celebrated account
Ofi Betler!®n as Hamlet than which there is hardly anything
finer in the theatrical criticism in the period—Professor Vickerss
€xcerpts are morfe pointed though less extensive than those
n Ward’'s anthology ofi dramatic criticism in the World’s
Classics series—Aaron Hill’s theatre criticism of pre-Garrick
days, Samuel Foote’s shrewd assessment of Garrick’s Lear and
Quin’s and Barry’s Othellos, Johnson’s Miscellaneous Observa-
zjo;;s on the Tragedy of ‘Macbetl’, an ‘advertisement’, so to
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fassical hOWE L ave recoded. into the background a
e . ﬁ: . ical elements derivingf_'fa'f (\)
. to theoretica , . - .
| didacticism. This is evidenced

i) W, |
orour
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L

" middle-class sentimentality and : enced
by the interesting fact that though-the chorus ,of protest agai T

L * application of the neo-classxca‘l' ‘Rules’ to ShakeSpga.f-r B
i m;aﬂy those relating to the Unities, becomes powerful in

 the period under review, there is near una?&' s censure of
- the great Copier of Nature for destroying ragic solemnity

of his plays through generic impurity. - , William Mason,
whose plea for the revival of the %@ was poohpoohed by

his friend Gray, thought that ‘gﬁ nse, as well as antiquity
prescribed an adherence to/ i three great Unities’. The
consensus of opinion had, ever, come found to the view
that Shakespcare,s al e was to a higher principle of
construction, Upt d William Guthlie in their limited
literary way co ng close to an intuitive grasp of the

Coleridgian §1\ le as it was possible in those days of the

general Ca n framework., (It appeals, incidentally, that
Professor Vickers has invested a quotation from Willjam
Guthrie—The field of imagination lies higher than that of
truth’—with a significance that is diametrically opposed to
its real one. See pp. 4 and 198.) The way was thus cleared
tor Johnson’s justly celebrated vindication of Shakespeare’s
disregard of the neo-classical Unities. Not so, however. as
regards the Mingling of genres. Professor Vickers has in his
Introduction summed up the general stance adopted by the
critics in the present volume (p. 2) and shown how it was a
continuation of the critical attitudes in the preceding decades.
What the Introduction, rather pitifully, refiains from doing is |
to provde a framework of relevant speculation for its excel- !
Jent conspectus of trends and tendencies. The vehement con-
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v _'_.j.& Herder - Two Studies in the History of Ideas, by Isaiah
rlin (London : The Hogarh Press), 1976, xxviii+-228 p.p.

aiah Berlin’s recent work Vico & Herder is a critical study
lﬂﬁdmg ideas of two exghteenth century original mjnds—
|
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he would be acclaimed as one n!
T idus ol all time, - He was

Iﬁjnw and lived in embittere
i lllill was blought to llf,ht on]y 7
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rty and rsg!u
the great nineteentt ;-.._
me under the spell of
,'ﬁw‘s magnum opus, The New &gnce, first published in 1725. -
Even so, and despite the nition accorded to him in the
nineteenth century, Vico had an impact on the intellectual
scene, since by thatdime many of his bold and original ideas
had found independen expression in such writers as Herder,
Hegel, Comte, , Ranke, Dilthey, etc, Vico was discovered,
I8 only to be neg again. Itis only in the twentieth century
that, due t immense editorial labours of the Italian scholar
. Nicolini (who was stimulated by Croce’s interpretation of Vico)
Vico’s achievement and greatness have been properly realized.

i

; (1) Vico’s Theory of History. In his early phase Vico
|| accepted Descartes’ philosophy which gave primacy to Mathe-

l matics and the exact quantitative sciences based thereon.

' History was relegated to a very inferior position, since Descar-

A tes deemed it to be no more than conjecture and unverifiable 73

[ d travellers’ tales. Descartes’ paradigm of knowledge was Mathe-
matics, followed by natural sciences like Mechanics, Physics, -

Chemistry, ctc. in proportion to their mathematical rigour. The
study, however, of Roman law and its long chequered past
fascinated Vico, and he was therefore compelled either to _é-"
exclude his favourite subject from the pale of kmowledge or
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nd others call verstehen, Others lath
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one T h|t-lt1to light. No one after read hLl """ o
.._:;' e sense in which we are said to %‘@ttamd ?a
8E'St'ulc a work of art, a man’s charaé‘ or an entire
zation, the sense in which a man can besg to know what
; 0 be PoOr, to be jealous, or to be&@, is (to say the
ast) the same as to kNow that one tré taller than another,
or that Hitler wrote Meir Kampf..

According to Vico, history is ranch of inner knowledge
Wiich deals with the origin G)nterrelations of social actions.
These actions involve resp& to the human situation and

- cover the language, re , laws, art, myth, morality, etc. of
the group. Hlstmy j attempt to understand these responses
In the internal se h. ‘€. 10 view them as the expressions of the
inney wop kmgs?‘t e mind of the people. History is, moreover,
pnot m€rely an account and explanation of the successive stages
of social oreanization but also an understanding of its corre-
lated ¢Opsciousness. Inner knowledoe in this context does not

mean a priori Or even lnt‘ospectlve awareness, but insight into
the significance of external data—the monuments, |

aws, myths,
art, literature and language of the period or pcople under study,
His{Ory is thus both external iNvestigation and internal
understanding, and has its own rules and criteria of truth. It
not only reconstructs the past but also leads to an understand-

ing of the laws of the growth of society, i.e. Historical Socio-
logy. \

Berlin pOints out that many of Vico’s actual historical
FeconstTUctions as well as his most celebrated theory of histori-
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_.f“'Ti" essentiakishior natural law. Vico thus ar -.;
cte enth ccn(ury Sricism and twentieth century exist nti

h'ﬂﬁhe natu man as of evel'ything can be discove . :

sk ﬁie q «What comes into being at what time

(p. 59). Again,¢... what we call the tus
0 }’ inos is thelr history and that the nature of things is no
othef than their birth in certain times and in ceftaift
-' ‘r they are thus and thus. then things aflise, and
1 as they are and not different’ (pp. 141-42).

foricism or what Jaspers calls historicity lliiﬁl.l

tj' of human response. The Enlightenment _
.iilo believed in plasticity but they ignored hist
hﬂl!’liﬂhcd by the power of reason in human
R _”! red the historical contexts of its operation. Vi 0, al
'*"*"' er, corrected this one-sided emphasis.
Lmﬂ'ﬂl Theory of Knowledge. _-_5- _;*-15__'
mplig hﬂwlﬂﬁn per caussas, ie. no
jaie: 1k ”’i”' his s so, Ve
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which explain the regular sequence of events
is knowledge per caussas. But these laws only reduce the

area of de facto sequences or co-presences without any ﬂtlﬁ

explaMation. Thus the essential opaqueness and contingency
Of natural events remain. Only in the case of human actions
and creations do we get knowledge per caussas and find
them to be the necessary expressions of our inner life—our
attitudes, motives, values, etc. Likewise what we c% artifacts

arc made by us and We, as their marks or creifots, know
50

them per caussas, though our knowledge is o isly imper-
fect, relative to Divine know]edge. Berlin ppi that What
is New in Vico is not the concept of knowledge per caussas but
its application to the study of hist Hobbes had also
affirmed that Geometry and basic political truths were demons-
trable because both Geometry the commonwealth had
been created by man rather by God or nature. Vico
deepened the principle of [factum by applying it to ‘the
growth in time of the ¢ ive or social consciousness of man-
kind particularly at i -rational and semi-conscious levels,
to the dreams an ‘th and images that have dominated
man’s thoughts feelings from his earliest beginnings’ (p.26).

(4) Societal Life-style and Stages of Growth. Vico holds
that every society has a unique life-style or functional unity
expressed in all its areas of activity—art, religion, law, etc. This
life-style becomes known when we study all the above facts of
society with the help of intellectual imagination (fantasia) and
sympathy.

Every society passes through phases or stages of growth in
accordance with its laws. The concepts of lifie-style and of
stages of growth severally and joiMtly imply the concept of
societal anachronism, i.e. a feature which does not fit in with
the spirit of the society at a particular stage of its growth. Vico
criticises the Roman poet Lucretius and also Polvbius and
Voltaire for wishing religion out of existence due to the suffer-

5l

(3 scanned with OKEN Scanner



u 0OleS | 'u"—n!l{ ne -:_:; "c- Pr
1N( 110 __r Iw‘ ﬂzlr mﬁ ; 1'-,.;.-”._ Ie
(he sy ems ol?-ﬁddm ith and ‘3-'_*.
.cason 'ddes in the c@ of Hegeb‘ How
_1_ __'nntntended con%@eﬂccs of human'?a ion,
EXCO sh:lla purposwe. @enby whlch moulds . ng
nd desires into institutions and forms of socfef'*'_
te ‘ ble pattem@ ). Thus for Vico belief in ,-

% 3 'physwal \6 eological validity and not meT‘CI

-.mu ; %@nbollsm Of greatest lnte"est hOWeieE
) rary intellectual climate is Vico’s theot
lism Vico was the first to point out thﬂ
u’ or humanity of man consists in his capacity f 7
istic responses to the envifonment in the fotﬂ f
ing activities, of which laNguage is the most obﬂn
], but by no means the only one. Vico ho! s"
ﬁﬂm, pamtmg, architecture, myth etc. mgq
ystems created by man. Even morality and f!
‘_ﬂlpaml involving symbolic activity. All ,‘L
'J what man already is, and at the same U

--n-

'bllﬂlmio and ever incomphtﬁnw

v

J.
e

rr e ﬁlllﬁ :hﬁ guhmn qc m hs (”-
1‘ 1St Eé‘ 1CO A '3 'IL :
el g - R, = LA }q
d Enlightenment vi T

(% Scanned with OKEN Scanner




XT ‘_Et&:l‘:l_
, Or ‘ad

-1lny[lhs per 0 ed-fthe f‘ nction

conte: 'pOrary sens : R ",'i'(
language Vico lated the most o@g’hl

ideas and 'th&fé—the primacy of pOetrv' ove_l *

over description, imaginative universals -m?éir-':‘
) ritten symbols, or ideograms over
e stages of Ianghage, to mention only
st arresting WMiS far-reaching observations, <
) re mgtaphor as a fundamental category of mew; 4d
ity : 'ijm stage of human development. But the _
ng scientific temper of Western Europe ll!b:-
mljnranes and successors from appru;illill‘ Frak
v of human response or symbolism. 1_\:
r times is not radically different, in view u.“ 11'
emacy of science and technology in hl Vo

Live Undmuldlu [Can

dnllllrity (as llllllii
forint

4"‘ .
: I."IF j a

i
...'.u;__ ,"‘:' # r

(3 scanned with OKEN Scanner




! -I .|| '.‘ : p L7 L
' S :.:-r =
tha Re -|I{‘r1.'-1;:'

pgitative rJ"-f-.“'“‘*‘**'! “of how crude primiti
"*;35'“"? ed in the light of our own !ﬂu
o qﬂ children, unlettered folk, urrgopm m.
! ﬂm !IBI! understanding is based upon obgervqtiougf
. 4 im but it also presupposes an inner insight into what it
= -mnl:lllne prudent or impulsive, rational or  sentimental,

detache barbarous.

d or partisan, civilized or A‘

Berlin points out that although several leaé\g ntellects of
d, Flint, Marx,

Pareto, Georges

1150n testified to his
erlin puts it, Vico “is

the nineteenth century, Coleridge, Thomas
Dilthey recognized Vico’s contnbutlon,
! Sorel,James Joyce, Yeats and Edmeon
| genius, Vico was never read.

| constantly rediscovered an@ nstantly laid aside. He

remains unreadable and unt |
Why did this happc the last century and Why is it ‘

Il.
i so now ? Berlin p ﬂ& out that in his owWn age Vico’s
J devaluation and n of natural science made him unpala-
table to the sens’ﬂ{' of the Enlightenment, while his peculiar
blend of The and Historicism made him suspect in
k traditional Catholic circles. Vico stood neither here nor there
| and had to defiznd himself against the charge of reaction as
well as of atheism. Berlin says, ‘Vico was remote from the
scientific revolution of his time; his physics Wwas the physics of
Zeno, only remotely touched by imperfect acquaintance with .
j Leibnitz. He seems to have had no notion of what Galileo had
| ‘ achieved and did not begin to grasp the effect of the new
‘ science upon the lives of men’ (p.9).sThe tension between Vico’s
l. Theism and his humanistic Historicism, between his conception
it of the cunning of Providence and his constant emphasis on the
cfeative and selftransforming labours of men is not fesolved
in the New Science; to call it dialectical is only to conceal this
fact by the use of a protentous term; Vico’s Catholic interpre-

iy
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|]I]s ‘o‘hgmal lcféal W]ﬂ] c arfly;l‘- t which ,.' ‘ -
W‘SASSEI by Plato and Tacitus, Bacon and lr&l
Jﬂﬂm Vico admired. Berlin sums up his estimate mllilt
'j:-_ ~ remarkably arresting words : “In reading Vico it is constantly
- necessary 1o sift the chaff from the grain. This is not an easy
task.  All his philosophical works and the Scienz %Nuova in

particular, are an amalgam of sense and non;schs bold

and novel thoughts cluttered with trivial fr énts of a dead

scholastic tradition, all jostling each ot the chaos of his

astonishingly fertile but badly ordé and over-burdened
- mind’ (p. 67).

The section on Herder i ‘@ns’ book is considerably
. shorter than the one on Vico.@e many of Herder’s basic ideas
This does not in the least

had been anticipated b : i '
lessen Herder’s origipalify, since he read Vico much after

publishing his own s. Again, Herder rcad Vico in a rather
perfunctoly maj as was done by Gocthe and Hamman
who was the fpiend, philosopher and guide of Herder.

The three original ideas or themes around which Berlin
develops his exposition are Populism, Expressionism and
N Pluralism. Herder’s rich and suggestive thinking on these
i themes constitutes his powerful and historically influential

protest against the abstract rationalism and the cold scientific
‘t temper of the Enlightenment symbolized by Kant and Voltaire.
' Herder was particularly critical of the latter.

(1) Popnlism. Herder brilliantly develops Aristotle’s
bare thesis that man is a social animal by pointing out how the
concrete humanity of the individual is shaped by the ethos and
language of the group. Herder’s emphasis on the group was
never political. Nor was his populism Opposed to universalism,
though there is @ measure of tension between the two. His
opposition to nationalism is reflected in his words—to brag of

[}
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A ﬂ“ Cultural  Positivism, phﬂbs’opﬁl“ﬂ
controversies afe futile and barren. They arise bﬂm

arbitrarily break up the interwoven, contmuom\*t times
irrceular, fluid, shapeless, often unanalysable @ of affairs.
Thus metaphysicians speak of man as ratiopdl, rather than

as being less of more rational. \ they pronounce

man to be free Of not free mstead showing in what
fespectS and to what extent he, ee and also not free.

Philosophical answers are thus \t in an absolute Yes/No
monistic mould, Herder rej Qall rigid and neat a priori
answers to artificial ﬁphlcal questions discussed by
Enlightenment philoso s. His own approach is to view the
organic complexit oth external reality and man’s inner
life without any %catcgnrizaﬁon which breaks the complex
reality into discrete elements though they are not discrete in
their ontological wholefiess or in concrete reality. Herder is
thus the originator of the theory of abstraction found
Bradley, Bergson, Whitehead, etc. Herder. rejected bloodless
essentialism in favour of a concrete existentialism; he rejected
absiract ontology and epistemology in favour of Aesthetics,
Philology and Anthropology.

Herder is also the father of the doctrine of the committed
artist and one of the principal founders of the artistic movement
in Germany called Sturm und Drang. Herder held tha( true
art is not a profession but a way of life, which calls for
complete authenticity in expression and a social obligation.
Both the spirit of commercialism and the pursuit of success
or popularity in the realm of art destroy its sacred character.

phers (including Kant) use ‘sharp artificial dlchnlﬂm tht‘ |
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3 H.mpllcatlon of Cultural Plurall L;J the rejec-
L-‘ n Iﬂh in the continuous progress and perfe
m Herder does believe in advance (fort _Whl_i('fh |
_m that each socicty develops in its own wa vance in
~ hissense is not the external progress of s sive SOCICtiCSHIN TN,
towards a particular ideal, but rather interr rogress towards -,
orthogenetic ideals and goals. “Bach age)is different and each
has the centre of happiness Within itgelf, .. The Middle Ages
are full of abominations, erro ‘&rdities but also possess
something s0lid, cohesive am\@estic, which our age with its
encrvated coldness and
stand. . .. There are

n misery can scarcely uNder-
y ways of life and many truths—

s

I to belleVe that eve is either true or false is a wretched
general illusion @pl‘ogresswe age’ (p. 191). Herder speaks
' as if history hke a ‘cosmic symphony of which each

movement is sighificant in itself and of which, in any case, we
cannot heal the whole, for God alone does so” (p. 192).

Berlin points out that Herder sometimes refers to man’s
ascent to Humanitat or ideal humahily in the Enlightenment
sense. This means harmonious development of men towards
the goal of the full realization of their potentialities. He also |
admits that according to some commentators the later Herder '
had outgrown his earlicr concept of incommensurability of cul- '
-I tures. Yet, according to Berlin, in the final analysis, Herder '
| - rejects ‘the single over-arching standard of values’, “This is per- «ql
haps the sharpest blow ever delivered against classical philo-
sophy of the West, to which the notion of perfection—the possi-
bility, at least in pﬂncnplc of univer sal timeless solutions of
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