


saeculum,

‘shadow’ falls and Beatrice’s cyes become *Sunlight on a broken
column' revealing the illusion of semiramis in the Circle of
the Lustful in the Juferno. The ‘hollow men’, in whom the egois-
tic old guy (Fawkes-Kurtz-’ old man’) is dead, sez the illusion
for what it is and recognize it as a ‘shadow’ kingdom obscuring
the Essential Reality which they do not see. They.are sightless
unless they sce through each *‘shadow’ kingdom jtself: For Tihine
is the Kingdom. For all these kingdoms
Are but a preface, shadowy of thetruth

They emblem. '
(Paradiso, XXX, 80-8])

They are *Sightless, unless/The eyes reappear’ to colighten them
with the final cause of all thesg Kingdoms.

When Mr. Ward's duality-unity thesis falls in line with Eliot’s
own pattern of resolutions or when he forgets his metaphysical
formulation of it his'clucidation is convincing and he has sonic
valuable things t3 say. His remarks on the ‘Midwinter spring’

passage and on the ‘compound ghost® passage arc quite enlighten-
Four Quartets

ing, and on the w
Murder in the Cathedral,

The Family Reunion The Cooktail Parly

The Waste Laud,
¢ temple (pp. 95-98). The

boudoir scene reminds us of the temple of the Old Testament a.nd
this in turn reminds us of ‘the new temple ‘of thff Christians, which
is within the heart and mind of the Christian Iumsc.lf . Mr. “"f’d
rightly points to the use of the tcmplc.myth in .Sl Augustine
(Con fessions, X, 25) and observes that ‘Eliot puts his male and
female personae, his bride and bridegroom, in a mimic temple, a
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synthetic parody of the inner chamber complete with golden mercy-
seat and seven-branched candelabra, but tawdry, cheapened,
empty of real significance..’. And yet Eliot’s mythical concre.-
scence of the boudoir-temple bhas ironic undertones of regeneration
suggested not only by the temple analogy but also by the details
of the scene, particularly, as Mr. Ward himself points out, by the
images of the dolphin and Philomel.

Mr Ward’s book has its dangers if it falls into the bhands of
the beginner. But it can stimulate the initiated reader to return
to the poetry again and again in spite of its defects and cven
because of them : and this is its great merit as itis the great merit
of all sincere criticism. We can very well hgpe that for the initia-
ted reader in whose mind Cliot scholars.ate ‘united in the strife
that divided them’ ‘all shall be well'.

Department of English Z, A, UsnmaNt

Aligarh Muslim University
Aligarh

Yeats and the Noh (with Two Plays for Dancers by Yeats & Two
Noh Plays) by Akhtar Qambar, New York/Tokyo, Weather-
hill, 1974, Price § 8.95, pp. 161.

Symbolic in character and austere in the use of stage-machin-
ery, the short musical ghost-plays of Japan were first presented to
English readers by Ezra Pound from the materials painstakingly
collected and translated by Ernest Fenollosa during his stay in the
Far East. Yeats was connected with the publication from the very
beginning, and he supplied an introduction to the Cuala press
edition of The Classic Noh Theatre of Japan (1916). Fascinated by
the economy, subtlety and suggestiveness of these plays, and find-
fng their technique suited to his own purposc be fiashjoned the
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Four Plays for Dancers (1920) in an answerable style. In a note
on onc of these plays he even acknowledged his indebtedness to
the tradition : “I have found my first model—and in literature if
we would not be parvenus we must have a model—in the ‘Noh’
stage of aristocratic Japan.” Though some salient aspects of this
relationship have been touched upon in various studies of Yeats
(particularly by Peter Ure and F. A. C. Wilson) and in reviews of
his Four Plays for Dancers. no full-length study of the subject—
excepting the doctoral dissertation of Hiro Ishibashi—seems to
have been published. Miss Akhtar Qambar’s. brief work is a
commendabl: attempt to fill this gap.

Being introductory in nature, the(first two chapters supply
the background and motives of Yeats's active interest in Noh
drama. Chapter I analyses, tholgh rather skctchily, the poet's
predilection for symbolism and the Symbolist Movement. Chapter
IT deals briefly with the main trends in contemporary Irish theatre,
Yeats's views on dramaturgy and his endeavours for the revival and
development of the national drama. The account is interspersed
with some casual, (but perceptive, observations about the Irish
temper and national ethos and their bearing on Irish theatre.

The author's examination of the Japanese aesthetic attitude
(pp. 39-45) responsible for the birth and development of this
peculiar form of ritual drama is enlightening and thought-provok-
ing. Her vivid, some times almost lyrical, reminiscencs of some of
the Noh performances in the Jand of their ornigin invest her state-
ments with an added measure of cogency and authenticity, and
show a genuinc and sensitive appreciation of a difficult genre.
Interesting and informative in character, chapter III is obviously
the most effiective and successful part of the book. The general
account’ of the Noh drama,’ its genesis, structure and characteristics,
and the description of the stage provide the necessary information
for a richer understanding of their assimilation in Yecats's plays.
References to the sKathakali’ and ‘Karnatak’ schools of dance and
music by way of passing comparisons are specially suggestive for

Indian readers.
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‘Yeats and the Plays for Dancers’ (Chap. 1V) discusses suce-
inctly the characteristics and technique of Yeuts's relevant plays
It also furnishes the outline of the plots of two readily Compar:
able Japanese plays—Hagoromo and Nishiki 8i. The treatment of
the English plays, however, is rather slender, as of the four of them
only two—dAr the Hawk's Well and The Only Jealousy of Emer—
scem 1o have reccived some attention—Calvary is just referred to
In passing. Altention is focused on the point that while writing
these plays Yeats was trying to explore the symbolic potential and
philosophical significance of these stories and myths, but rather
surprisingly there is hardly any mention of any.one of his contem-
porary poems which are no less significant mdnumcnts of his con-
cern with symbolism. Similarly notice~of the rise of onc-act play
in England is wanting though a briefladdition on this point would
have made the historical perspective ore factual and realistic.

Miss Qambar has chosenconly two plays, which she considers
‘““unique in the history of poetic drama’ (p. 96), for detailed treat-
ment of their structure, theme and symbolism (chap. V). Some
interesting sidelight /is shed on the translation and staging of At
the Hawk's Well inyJapan. Though admitting the possibility of
stratification of symbolism in the plays, she restricts herself 1o only
one layer of meaning, She suggests that Cuchulain in The Only
Jealousy of Emer stands for both fate and the mocker of fate, the
destroyer of value (p. 90), and finds that Yeats’s conception of
female characters in the play is connecied with the romantic image
of Maud Gonne (p. 93). One, however, is reminded of another
source ignored by the author, though specifically mentioned by
Yeats himself in a note on the same play : I have filled The Only
Jealousy of Emer with convictions about the nature and history of
a woman's beauty, which Robartes found in the Speculum of Gyral-
dus and in Arabia Deserta among the Judwalis.”

The last chapter offers a cross-section of critical opinion
culled from the periodicals, and a general assessment of the plays
with special reference to the causes of their failure to catch popu-
lar fancy. It is followed by an appendix incorporating the text of
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At the Hawk's Well and The Dreaming of the Bones, and the Noh
plays, Hagoromo and Nishikigi, translated by Pound and Fenoll-
osa. The author's Indian scnsibility is again in evidence in the
extended, and rather over-stretched, analogy of the Urdu Mushaira
with the Noh theatre. Even taken as instruments of culture, the
compuirison between the two does not appear to be quite relevant
as Mushaira is not a genre, nor was it ever meant to be per-
formed by *actors’. Finally, the author describes the Noh drama
and Yeats's plays for dancers as ‘brilliant spots of eccentricity in
theatre’ (p. 114). Occasional brilllance of artificeCand theme not
many may deny. But in view of the pervasive'influence of the
Nok even in the later plays of Yeats—and\some of the plays of
Wallace Stevens—and the survival of the.gesire in Japan for several
centuries it is hardly fair to call them serc eccentricity in theatre.

Yeats and the Noh is an intelligent little book on a difficult
subject with occasional flashes of critical insight, and a frequent
verve of style that makes-it delightful reading. Itisa valuable
contribution to Yeatseanstudies, but in spite of the comprehensiv-
eness of its title, the.actual work is much too selective and restric-
ted in range, Oge- wishes that the author had paid attention to
some of Yeats's later plays as well like The Resurrection, A Full
Moon in March, The Herne's Egg, Purgatory and The Death of
Cuculain which do have unmistakable traces of the Nolh drama in
them. Such an enlarged and comprehensive trcatmcnl. \_.vould. h:.wc
added to the utility of the work. To the academic critic omission
of titles of essays in some of the entries in the bibli-ography. (of
periodical literature) would also appear as an avoidable minor

flaw,

Department of English MascoDUL HASAN
Aligarh Muslim University
Aligarh



152

The Soul of Wit : AStudy_of John Doupe by Murr

= ay Rost
Oxford 1974, price £ 5.00, pp. 236. i

In his brilliantly impressive study of John Donne Mr, Murray
Roston starts with conceding the validity of the now common-
- place critical ax iom that Donne’s mind _frecly_operates_within two

worlds—the_copcrete and the congepiual, the _pragmatic.and_the
idealistic, the scientific and the_spiritual.  But he concedes it only
up to a certain point. What is implied by holding in ironic coun-
ter point such antithetical positions as represented by Augustine
and Montaigne, Petrarch and Loyola, Ficind" and Kepler in the
bachground of his secular and religious.pgetry is precisely Roston's
point of divergence from the earlier stance. This premise necessarily
entails the conclusion that either Donne was prompted by a sense
of insou_ciant irreverence or clse he*was wholly uncommitted as far
as his ultimate ordering of valueés was concerned. But either of
these deductions is unacceptable to Roston. His main thesis in this
book derives from the conviction that Donne’s major achicvement
relates to the cultural matrix of the Counter-Renaissance which

manifested itself inthe form of the Baroque and the Mannerist art
and literature.

But whercas the bar oque was characterized by a kind of
exotic splendour and flash of exuberance, the mannerist reflected
a sensitive mode of spirituality, a degree of sclf-scrutiny and
analysis and a scething perturbation of the soul. In other words,
the security and confidence of the High Renaissance, based upon
the impregnability of Reason and sense of cosmic harmony, fell
into dislocation with the emergence of the New Philosophy. The
notion of the heliocentric universe, based upon the orbitting ?F
the solar system, came to shatter the foundations of the Ptolemaic
world and Galileo, with the invention of his telescope, came only
to confirm the doubts which had been cxpressed carlier by
Copernicus regarding the centrality of man in the hierarchy of
creation. Roston’s plea is that Donne’s poetry reflects the disson-
ance of the Counter-Renaissance in exactly the same way as
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mannerist paintings and architecture do, and can thus be integra-
ted into a larger and more complex framework. In point of its
dominant mori fs this poetry as a verbal semantic structure offiers
a counterpart to the paintings of Tintoretto and E! Greco and the
religious art of de la Tour, Zurburan and Rosso. The mannerist
technique may be defined in terms of the dematerialization of the
actuality of the world, the clongation of time and the eccentricity
of space. This results of necessity in the creation of a ‘shimmer-
ing illusion®, a kind of liquescency and haziness. Donne's strategy
in his amatory verse, underscored by an Interplay_of logic and
anti-logic, also results in creating an illusion of authenticity. The
fact is that Donne makes the reader involved\in' the specious web
of his Jabyrinthine logic and the latter only gradually discovers the
calculated misdirection to which he was subjected from the very
beginning. Roston's point, made with " great cogency and persua-
siveness and supported by profuse-illustrative material, is that even
beneath the apparent flippancy’ and prankishness of his shock
tactics we can detect the endedvour to have the transcendental and
the ethereal glimpsed infand through the factual and the literal:
The pragmatic and ﬁdcisiic interpretations of reality are not only
polarized with sheer’ objectivity but Donnc'§ pFncllant for the
paradoxical is the tool through which the validation of the trans-
cendental is achieved. To put it differently, the cthereal and the
intangible is seized upon as an extension of the solid, the tactile
and the massive in poetry as in painting and architecture.

Roston has quite justifiably rejected the possibility of any
influence of the Spanish theorist Baltasar Gracian's ‘Conceit and
the Art of Wit' (1642) or of the Italian Emanucle Tesauro's
treatise ‘The Aristotclian Glass-Perspective’ (1654) on Donne Ofl
grounds of historical inaccuracy though both of them refer to wit
as aspiring 1o beauty and as bc.in.g urb:.mcly .fallaclous. Thf
exercise of wit presupposcs ‘a sophisticated un.mcdlacy of response
on the part of the reader as als:o the perception of a meaningful
ambiguity in the human situation on the part of the poet. But

here agwi_qn_ot_wi:-inaomc is not merely to provide
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intellectual surprise but also to enable the reader q|
throweh the qubhlines WTRIET il
Ultimate.

! p terce
Atrin’to.a unihied vision of the

Contrary to the widely accepted view that the process of
maturing in Donne may be envisioned in terms of a progression
from reckless indulgence in feats of argumentative skill and convo-
lutions of thought of the early phase to the sombre self-searching
of the later religious poetry;” Roston has laid bare Donne’s pre-
occupation with vital and urgent concerns of life even bencath the
ebullience of his amatory verse. In _the religiops, poetrythe focus
of inte rest_shifiis-from —man-woman relationship 10 one between
man_and-God. The ‘love-saint cquation’ of contemporary prac-
tice, reflected in poems like The Refigne_and_The Canonization,
through w hich s ecular love was looked upon as a ‘mystery’, Was
transformed into one between ‘the Creator and_the sinner_ who is
in desperate need of rcdemption. The_mood of introspection

| is pervasive and yet the hold on the physical - reality i not slacke-
'ned and *‘the meditator. apprehends the divine - caritas. in terms of

\a transfigured and.§piritvalized eros” (p. 180). Donne has also
']tricd to minimize~the gruesome ness-of-the-image of death in the

\Jacobean mind partly by the use of erotic imagery and partly by

\beautifying the inside of the tombs by placing scintillating relics
within them.

Roston has designated Donne’s vision of things as both ‘1wo-
fold’ and ‘transpicuous’, and this sesms to suggest to me a contra-
diction. The latter is indentical with Blake’s ‘fourfold’ vision which
represents the climactic point of the process of intuitive apprc;hen-
sion. Roston has very perceptively maintained that in s!mc ?f
references to the limbecks and flasks of the laboratory, the sinewic
thread the brain lets fall through the body’,the elliptical orbits anfi
the atoms and clements that compose our physical being, Donne 15
very much sceptical of the gains of man’s conqu?st of the Phcno-
menal world. In his amatory verse one is all the tme conscious ?l'
the - indictment, bencath all the philandcriog, of the empm'c:fl in
favour of the tender cthereality of the world of spirit. In his religious
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poetry one is struck by a total and unambiguous rejection of reason
as an instrument of intuiting Reality and a growing conviction of
the fiutility of the rational and the pragmatic. All this is incont-
rovertible.  But the assertion Roston makes (p. 209) to the effizct
that Donne is capable of responding sensitively to the newest
scicnlific discoveries in his day and Shakespeare, by contrast, does
not register any such impact at all, and the former is, therefore, by
implication, possessed of a greater comprchensiveness and subtlety
is rather contradictory of his own premises built up earlier with
such perspicacity. Shakespeare may or may not\have reacted as
sharply as Donne to the scientific spsctrum ofwilues, but for one
thing his range of interests was tremendously wider and decper
than that of any other poet. Secondly, in-spite of the melancholy
and darkness of the Jacobean phase ‘which 1s shared by Donne on
Roston’s own showing, Shakespeare's grasp over both the meta-
physical and the mundane planes ‘of reality is doubtless firmer, more
luminous and more far-reaching than that of Donne. And this last

is the criterion of value firamed and established by Roston himself.

Also the adumbration-of ‘the mofi f5 of time, death and etermity in

Shakespeare is  without any parallel in Donne though the latter

has attempted. the) same in his later religious poetry with all the

weight of his preteratural experience behind it.

Onc also legitimately feels that the equivalence between the
‘shimmering logic’ in Donne's secular and religious poetry and the
illusionism in the mannerist architecture has not been worked out
with full convincingness. Roston regards A Vialediction : Forbidd-
ing Mourning as the best specimen of mannerist technique in Donne
(p.89) but I hould think that The Relique or The Canonization is
an apter example of the hallucinatory perspective, the lightly camou-
flaged illogicality and the manipulation of surrcalistic impressionism
that Roston has so ably isolated as elements of salience in Donnc's
amatory verse. Donne has, according to Roston, expressed thro-
uch a subtle tangantialism his grave dissatisfaction with the
scientism of his day (p, 18). This reminds us of similar antipathy
against the inroads of science and ecxperimental philosophy
on the preserves of humane culture registered by Blake in the
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eightecnth century and mediated through his clouded and bizarre
mythological constructs. In the midst of the rapidly increazing
corpus of criticism on Donne Roston's book is & model of literary
evaiuation in which the insights obtained from a close study of
visual and plastic arts have been brought to bear upon the explica-
tion of literary artefacts. In his emphasis upon Donne's reaching
out to a transcendental reality beyond the pragmatic and the

factual Roston has pointed up new avenues of approach to the
poet.
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