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non-commital amidst religious debate and was generally 
tolerant, The author considers this detachment and objectivity 
to be the essence of what Keats acquired at-the medical 
school. 

While one entire chapter is devoted to the study of Keats's 
association with Leigh Hunt and his circle, another concent­ 
rates on the powerful influence of Benjamin Bailey. The 
author does not hold with some of the Christian friends of 
Keats that Hunt's influence was largely negative and correctly 
emphasizes the pertinent fact that Keats had been sceptical 
even before he met Hunt, and the latter, in a way, helped 
him in coming to grips with the whole problem of religion; to 
this extent he regards Hunt's contribution as a positive one. He 
however, concedes that, on the whole, Hunt's attitude to the 
Christian faith was critical and one of confrontation with the 
religious establishment. On the other extreme was Benjamin 
Robert Haydon, well-known British painter and an ardent 
champion of Christianity. In between the two the author places 
William Hazlitt whom he depicts as a more tolerant agnostic 
who could live without religion while Hunt could not. 
Discounting Haydon's influence on Keats in the sphere of 
religion, the author maintains that it is mainly the force of. 
Hunt's views that accounts for the ambivalence in Keats's 
feelings towards religion around 1816 as expressed in some 
of the poems of the period. He convincingly draws a close 
parallel between the sestet of the sonnet, Written in Disgust 
of Vulgar Superstition and some sentences in an article by 
Hunt published in The Examiner less than a month before the 
sonnet was written. Lest the sonnet should be taken in 
Isolation, attention has been invited to two poems (the Good 
Koscuisko sonnet, and Sleep and Beauty), composed about 
the same time that, in a manner of speaking, offset the bitter 
indictment of Christianity in the vulgar superstition sonnet and 
make Keats appear 'a pious young man'. While one may not 
agree with this assessment of Keats in the light of the above 
two poems, the fact cannot be denied that the author has 
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taken a comprehensive and integrated view of these poems 
by placing them in perspective. 

It has been suggested that Koats, who had 'serious 
intellectual difficulties with important elements of the Chri­ 
stian creed' (for example the redemption of mankind by the 
suffering and death of Christ), started outgrowing Hunt's 
disgust with organized Christianity by the spring of 1817, 
and tried to understand more objectively even the orthodox 
view-point. The author ascribes this change to the influence 
of Benjamin Bailey. Keats stayed with Bailey for a month 
at Oxford. It is 'assumed' that the 'earnest conversation' 
between the two must have 'centred around Keats's refusal 
to accept Christianity as the divinely ordained path to sal­ 
vation'. Quoting a passage from a pamphlet by Bailey 
the author shows Keats's mental preoccupation with the sort 
of issues raised by Bailey. Keats's view of the world as a 
'vale of soul-making' stands in contrast to the contentions 
of Bailey in the passage. The poet was also unable to 
accept the doctrine of Atonement. The author admits that 
Bailey could not win Keats back to Christianity but he 
succeeded in softening the latter's hostility to the traditional 
faith. Book IV of Endymion, written after Keats's visit to 
Oxford, has been cited as indicative of the poet's newly 
acquired attitude of greater reverence for conventional 
religion. 

The author has come out with a strikingly different inter­ 
pretation of Keats's famous letter of 23 November 1817 to 
Bailey in which he had asserted that he was not certain of 
anything except 'the holiness of the heart's affections and 
the truth of Imagination'. The author thinks that 'to read 
the letter as a treatise in aesthetics or literary theory is to 
miss the central point'. In his view, 'Keats is addressing 
himself mainly to a theological question, and when the letter 
is examined in this light it reveals much about Keats's religious 
views at the end of 1817'. He has tried to explain certain 
phrases in the letter in the light of the vocabulary of 'the 
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mora I sense school' of ethics and thus added a new dimen­ 
sion to the meaning of some of the most debated pronounce­ 
ments of the poet. In this very stimulating, though somewhat 
controversial, part of the study, the author righty reminds us 
that the whole debate of Truth and Beauty had taken place 
in 1725 when Francis Hutcheson and his critics took up the 
question, and that this fact should not be ignored while 
considering Keats's Ideas on the subject. Tracing admirably 
the development of the concept of Negative Capability in 
Keats's consciousness the author discovers a close link bet­ 
ween the concept and the religious attitudes of Keats. Apart 
from their acceptability or otherwise, the above mentioned 
unconventional observations are worthy of critical attention. 

The author is not able to give any plausible explanation 
for Keats's loss of interest in religious questions by early 
1818. His suggestion that the development is understandable, 
for the poet was passing through the happiest period of 
his life, does not sound convincing. Similarly he has ascribed 
to the external circumstances of Keats's life (the mortal illness 
of his brother Tom) the renewed interest in Christianity before 
he turned from it again and developed an alternative. He, 
however, rightly points out that Keats's poetry of this period 
is marked by a sudden and intense consciousness of the dark 
aspects of nature, and makes the significant remark that natu­ 
ral religion has always felt uneasy about the problem of 
natural evil. Keats knew that organized religion did offer 'a 
coherent explanation of the distressed condition of the world 
and the human race', and also could afford 'some consolation 
and hope to men'. It was during this time that Keats deve­ 
loped a more positive response to Wordsworth and his 
philosophy. 

The last chapter, entitled 'The Vale of Soul-making', 
brings into focus a number of complex issues related to the 
final phase of the development of Keats's metaphysical 
concerns which can hardly be touched upon within the space 
of this review. The author emphasizes the point that at no 
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time did Keats abandon his faith In a benevolent Deity. But 
ho does not see 'a tendency towards Christianity' in Keats's 
admiration for Christ. Nevertheless he wishes to demonstrate 
that in the autumn, winter and spring of 1818-19 Keats 
confronted with the mystery of sufferieg, probed afresh the 
merit of the Christian faith before he formulated his own 
system of soul-making. In this connection he draws attention 
to the reappearance of that kind of piety in the letters of tho 
period that characterizes some of the early verse of Keats. 
He also notices an interesting proximity between Keats's 
views on religion in 1819 and those of Coleridge when the 
elder poet was the same age as Keats. 

Coming to the question of Keats's final disenchantment 
with Christianity, the author discounts Benjamin Bailey's 
view that it was due to Keats's 'want of knowledge rather 
than faith', nor does he hold the poet's propensity to natural 
religion responsible for it. He offers a more coherent and 
viable explanation by taking into consideration Keats's 
inability to reconcile himself with the Christian idea of a 
historic fall and the Christian response to earthly suffering. 
Keats felt that Christianity evaded the problem of suffering 
because it could not accept that God made man to suffer. 
Once this fact is realized the creation appears as good and 
essentially beautiful. The author hints at the possibility of 
a link between this view and the famous lines in the Grecian 

Urn:'Beauty is truth, truth Beauty...'.  Earlier, equating 'the 
dark night of the Soul' with the experience in the sonnet : 
'Why did I laugh tonight ?', he regards the poem as a pointer 
to Keats's acceptance of death, which, by implication, 
involves acceptance of life. In his perceptive analysis of 
Keats's system of soul-making, he makes a valid observation 
by pointing out that the system takes for granted a belief in 
immortality---once this belief is shaken (as happened with 
Keats in the last days of his life), the system becomes point­ 
less. Though the book contains an epilogue describing the 
last days of Keats's life, the author has rightly refrained from 
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speculating about the exact nature of the dying poet's feel. 
ings towards religion. Relying more on biography than on 
poetry, this scholarly study succeeds remarkably in giving an 
authentic histav of Keats's faith and doubts. Some of tho 
inferences may be disputed but not the validity and soundness 
of the approach which is what ultimately matters in academic 
research. 
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A View of Victorian Literature. By GEOFFREY TILLOTSON 

(Oxford: Clarendon Press), 1978, 396 pp. 

The book by late Professor Tillotson was originally to have 
formed part of the Oxford History of English Literature, but 
owing to reasons explained in her preface by Professor Kath­ 
leen Tillotson (who has ably edited the volume for its posth­ 
umous publication), it has now appeared independently. 
Concentrating on major literary figures, it gives a coherent 
and balanced account of the Victorian literary scene. The 
book is divided into nine chapters of which all but the first 
('Earnestness') are on individual authors--Carlyle, Dickens, 
Thackeray, Charlotte end Emile Bronte, Mrs Gaskell, Trollope, 
Tennyson and Browning. There is also an appendix on Tha­ 
ckeray's Esmond. 

In the chapters on individual authors we are presented 
with a lively and convincing account of their impact on their 
age as well es of their achievement-an account based on a 
wealth of judiciously selected social and historical data and 
accompanied by perceptive critical comment. Professor Tillot­ 
son never allows modern preoccupations to creep into histo­ 
rical assessment; his endeavour always being to bring out 
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tho uniqueness of an author in the perspectives of his ti 
me. 

In tho chapter on Carlyle, for oxample, the quality of Carlyle's 
writing, the naturo and spirit of his involvement in the pro­ 
bloms of h i s  own times and the wide and decisive influence 
ho exercised on contemporary writers--Matthew Arnold 
Ruskin, Newman, John Stuart Mill, Dickens, George Eliot and 
Morris--are all perceptively interwoven into a gripping acco­ 
unt of Carlyle the man as well as Carlyle the writer. Professor 
Tillotson brings out the true significance of Carlyle's 'prophe­ 
tic' role. It was, he suggests, Carlyle's socio-political writings 
and, permeating them all, his passionate conviction that the 
struggle for social betterment was 'the one true war' that 
constituted the basis of the Victorian gospel of social justice 
and of socialism itself. Carlyle's concern for the poor is a 
manifestation of that socialism and although it may have 
been prompted by sentiment, it did not lead to or end up in 
sentimentality. Nor was his challenge to the government of 
England, to all 'articulate speaking functionaries, real and 
imaginary Aristocracies' -as to how they were going to better 
the lot of millions of 'eager Working Men imprisoned in 
"impossibility" and Poor-Law Bastilles'a mere gesture of 
political rhetoric. Carlyle's political thought, especially his 
reaction to the tenets enshrined in Mill's treatise on liberty, 
was the basis of his view of heroes and hero worship. For 
so far as man is a worshipping animal, he has to find some 
object for his worship. But what is thought worth worshipp­ 
ing by Carlyle is more secular than religious. In fact, as 
Tillotson observes, 'of all religious men Carlyle was the most 
frankly secular'. In this respect too, as in many others, he 
constituted 'tho tangible equivalent of the Zeitgeist' and 
much more so than did Newman, Ruskin, or Matthew Arnold. 

Tillotson also analyses Carlyle's style-a style 'rich, 
intense, exceptional'--to which writers like Matthew Arnold, 
Ruskin and Dickens responded so warmly. Of course, such 

t I was bound to have its oddities, mannerisms and 
a s t yi e  ;ho k i  
defects which resulted in 'cumbrousness and ch ok i n g n e s s  
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so that 'the rearranging of the straightforward word-order of 
a sizeable clause has the effect that going upstairs would 
have if we were to find the steps in the wrong order'. How­ 
ever this did not prevent mid-century writers from reading 
Carlyle as he ought to be read, that is, 'slowly and savour­ 
ingly as poetry', while borrowing 'his individual words 
gratefully for their own purposes'. 

In the chapters on Dickens and Thackeray we are given 
an Intimate insight into the art of the novel as both the 
novelists themselves and the contemporary critics saw it. 
iTlllotson assesses the achievement of these two novelists by 
placing them in their social and historical context as well as 
by analysing those characteristics of their work that have an 
abiding relevance to the art of novel writing at all times. 
After postulating that Dickens's novels were rooted in common 
life, as were Shakespeare's plays, Tillotson goes on to 
demonstrate how what Dickens's contemporaries thought 
as either 'damned low', a product of 'desultory' education, 
or grossly vulgar, was part and parcel of that power of 
creating persons which, as George Gissing observed, 
'declares itself to critical and uncritical reader alike'. The 
mainspring of insipiration behind Dickens's characterization 
is his insight into human nature irrespective of its social 
class or milieu. As to the comic side of Dickens's genius, 
Tillotson rightly observes that 'even among the earliest and 
largely comic writings there is evidence that he was drawing 
his own painful knowledge of what was far from comic'. 

In the chapter on Thackeray Tillotson expounds the atti­ 
tude to which Victorian novelists conformed, and Thackeray 
more scrupulously than most. The comparison between the 
kind of novelist that Thackeray was and that Dickens was 
underlies Tillotson's critique on the latter. It is by instituting 
what he later on analyses with great subtlety, viz., the 
organic interdependence between the form and style of 
Thackeray's novels as such and the moral and psychological 
core behind them that Tillotson evaluates Thackeray's art 
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and his interpretation of the Zeitgeist. Thus wo soe how 
the 'conscious critic' and the 'rapt creator' in Thackeray are 
acting In perfect unison, 'the critic in him directing the 
creation, giving it, as it wore, a spine'. 

Contrasting the spirit and substance of Thackeray's dictum 
that novelists should not be in a passion with their charac­ 
ters but should regard them, good or bad, with a calm', are 
the novels of Charlotte and Emily Bronte. An avowed feminist 
Charlotte Bronte stamps her individual nature upon her 
novels, at times betraying what Harriet Martineau calls 'the 
unwholesome influences of seclusion, a mind preying upon 
itself'. Emily Bronte, on the other hand wrote, 'the one English 
novel that stands within hailing distance of King Lear and 
Macbeth--a novel embodying the truth 'that takes in what 
exists and the truth that comes of criticising some of it by re­ 
ference to truth as a whole'. It is a convincing proof of Emily's 
psychological depth and richness as well as of her creative 
power that, while implicitly believing that 'the mind will find 
what it needs in little or in much', she significantly contributes 
to 'that nineteenth-century rediscovery or reassertion that 
there is no dearth of quantity of matter when there exists the 
power to make a full use of the eyes'. 

In some ways perhaps the most personal chapter on a 
novelist in this book is that on Mrs Gaskell--a chapter in 
which Tillotson's acumen as a critic, the range of his sympa­ 
thy as well as of his scholarship and the felicitous efficacy of 
his style show themselves at their best. Among the frequent 
comparisons and contrasts he institutes, as he goes along 
between two or more writers, tho one between Mrs Gaskell 
and some of her contemporaries is particularly illuminating. 
ft  is in analysing the way she handles people as well as 
events that Tillotson displays his intuitive sympathy with the 
novelist as well as his critical insight into her art. As to 
her treatment of the theme of love she is found capable of 
dealing with it just like Emily and Charlotte Bronte-that is by 
showing us 'what human love is when at what most of us 
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honour as its best,however unobtainable inferior human beings 
find it--the love that has no sex in it, and the sexual love 
that has no lust in it'. 

The tradition of veracity and utmost fidelity to what one 
actually saw around oneself found, as Tillotson points out, 
'no more unflagging disciple than Trollope', and he examines 
Trollope's art--his power to invent, to think, to write--with 
analytical subtlety, ascribing it to his power of observation. 
Trollope's absorption in the facts of contemporary life makes 
his genius 'as much that of the leader writer as of the 
novelist', It also accounts for the kind of prose he wrote, 
or rather the kind of prose he makes his personages speak, 
being, as it is, in perfect accord with people's practical 
affairs, 'down to the last entry in the laundry-book." This 
makes Trollope the most rewarding and most authoritative 
chronicler of the second half of the mid-nineteenth century 
England. As to the specific qualities of Trollope's art as a 
novelist Tillotson singles out for praise his power to narrate­ 
'he can make an action scud as if before a stiff breeze'-as 

wells his ability to concentrate an issue into a great scene. 
Y\he last two chapters in the book are devoted to Tenny­ 

son and Browning. Tillotson states that 'allowance must 
always be made for an author's place in time· and that 
Tennyson cannot be blamed 'for taking over what we can 
call the furniture of his time, any more than Chaucer for the 
conventions of Courtly Love, or some writers of mid-twentieth 
century poems and novels for the use of 'four-letter words.' 
In some of the poems, for instance, Tennyson 'is not always 
successful with his human beings', and the characterization 
of Arthur in The Idylls of the King is unsatisfactory because 

of his writing being partly in the manner of the epic and 
partly in that of the novel. As to Tennyson's diction, Tillot­ 

son Jinks its positive qualities as well as its defects with the 
conflict between idealism and realism that posed a sharper 

problem for poets than for novelists. However, Tennyson 
solved the problem with an easy felicity and 'the dignity and 
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beauty of his pootry was never in question, oven when its 
topic, beforo ho camo to troat it, would have struck the 
idealists as incorrigibly unpoetical'. 

Tillotson compares the thought content of Tennyson's 
poetry with Gray's 'divine truisms', such as 'the paths of 
glory lead but to the grave', to which Tennyson was so 
drawn as to say that 'he would rather have written Gray's 
'Elegy' than the whole of Wordsworth' and that 'he would 
unfeignedly prefer it to all his own poetry.' 

It is, however. in unravelling the secrets of Tennyson's 
metre and music-he calls him the supreme metrist in English 
because although Milton and Gray, Coleridge and T. S. 
Eliot, are equally infallible, 'they do not operate over so 
wide a range'--that Tillotson shows himself at his best 
as a critic of poetry. While analysing Tennyson's devices­ 
his excessive use of alliteration or deliberate avoidance 
of it, or his attempt to supply 'traditional metres of con­ 
trolled subtlety of rhythm' and the creation of metres 
strikingly beautiful-- Tillotson praises Tennyson's inventive­ 
ness as displayed, for instance, in Maud which would be a 
tour de force 'if it were not all as easily accomplished as a 
tree accomplishes leaves', Tillotson compares Tennyson 
and Browning as metrists by pointing out that the latter 
introduces (in 'Women and Roses') 'regular irregularities of 
the kind Tennyson used in 'The Daisy', but they pass 
unnoticed except by the specialist, whereas Tennyson's are 
beautifully obvious'. After quoting Goethe's exclamatory 
encomium on Paradise Lost--'How greatly it is planned'­ 
Tillotson observes apropos of the Idylls of the King that it 
comes 'nearest to earning this high commendation'. Tho 
unity of /n Memoriam, on the other hand, is described as 
being a 'linear, undulant unit of an argument with circlings, 
pausings, antiphonal returns'. In varying degrees all these 
qualities, structural, metrical and musical, are exemplified by 
'the greatest of all the lyrics' -namely, one of the songs 
('Now sleeps tho crimson petal, now the white). It is a 
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lyric in which 'sensuousness, colour, liveliness, sweetness', 
all exist along with delicacy to the point of precision. 

One important characteristic of Browning's poetic achieve­ 
ment that Tillotson notices (in his chapter on the poet) and 
one by virtue of which he may be regarded as a more vital 
and more relevant presence in twentieth-century poetry than 
either Tennyson or Hopkins-is the balance he strikes between 
the claims of man and nature, not so much in the manner of 
Wordsworth as in the manner of many of the greatest novel- 

' ists. If Keats, Tennyson, Arnold and Swinburne were largely 
drawn to things in nature that enchant the eye, Browning 
was drawn to those that absorb the mind. As Tillotson 
rightly points out, Browning's poems include as many natural 
things as theirs, but they also contain 'brilliantly odd things, 
or brilliantly odd aspects of such things as are usually 
claimed as wholly beautiful'. Browning is compared with 
Tennyson, especially with regard to his treatment of 
love. Browning's love poetry 'showed up Tennyson as 
unnecessarily squeamish. He spoke out where Tennyson 
hinted, he criticized where Tennyson accepted'. Browning is 
also compared with other Victorian poets and one find 
a much more complete and close account of sexual lov 
provided in his poems than in the poems and novels of hi 
contemporaries. 

Browning's interest in Renaissance Italy-and he was a 
pioneer In that field-as well as in music (according to Tillot­ 
son 'not many of our poets since the seventeenth century 
have understood music as a thing made' the way Browning 
did) are important factors in his poetry. Tillotson aptly rema­ 
ks that Browning's passionate love of and his technical 
interest in it accounts for 'his sanity, his power of making 
onnections. and his knowledge of what music amounts to'. 

Among Browning's defects Tillotson numbers his 'reckless 
individualism of form' (as noted by Henry James), his 
often writing at too great length, his inability to stop when 
he has done all he needs, his occasional cloudiness of expre­ 
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ssion as well as of thought, and tho fact that he expects a 
great deal from his readers without caring to provide anno­ 
tation'. 

In his impressively lucid and convincing summing up 
Tillotson draws attention to the energetic nature of Brown­ 
ing's rhythms. While striking a balance between Browning's 
virtues and his limitations, Tillotson observes: 'Admittedly, 
his technique cannot sustain the standard set by his felicities. 
But these felicities are frequent, and there is a pleasure for 
the reader in the sheer inventiveness that offsets the intermi­ 
tent failure to sustain competence'. If Tillotson lays so 

much emphasis on Browning's technique, structure and form, 

rather than on his sytle, diction and imagery, it is not only 
because Browning loved experimenting with them, but also 
because he excelled in them. His love of elaboration, as 
seen in what Tillotson calls 'the architecture as well as the 
individual bricks and stones of his poem', is partly motivated 
by the opportunity it offered him for sharpening his picture of 
human eccentricity. On tho metrical plane too, the most 
frequent transition from the elaborate to the simple, or to 
'such slippered couplets as those of My Last Duchess" or 
1he half-flexible blank verse of "Bishop Orders His Tomb"" is 
the consequence of the role the metre is given in the poem; 
namely, that of proclaiming that the lines will be more nearly 
like the prose we speak. 

A View of Victorian Literature embodies a comprehensive 
grasp of the subject and a whole-hearted sympathy with the 
·various currents of Victorian thought and feeling, and espe­ 
cially of the mid-century which wasa time for'sensations of the 
mind in unprecedented abundance'--sensations that Tillotson 
treats as such and not merely as historical data. The numer­ 
ous critical insights that each one of the chapters affords ­ 

insights conveyed in a style that is both penetrating and 
graceful---are an integral part of a very attentive and intimate 
reading of Victorian literature, a reading which is both objec­ 
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tive and richly documented, but which nevertheless has tho 
ring of a personal involvement and authority. 
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